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perme | PRACTICE (in the City) upon a complete instru- 


ment. Three manuals and independent pedals, &c, ; blown by engine. 
Willis, 29, Minories, London, 


MERICAN ORGANS and HARMONIUMS at RE- 
DUCED PRICES for cagh_ or on Cramer's Three Years’ System, fr. m one 
guinea per quarter; also a good Pipe oa vith open diapason aud principal of 


powerful — Cash 25 guinew.—J. B. CRAMER & CO.,, 40 to 40, Moorgate 
Street, Ew 




















T° SELL MUSICAL INSTRUMENTS of every descrip- 
tion, also Libraries of Music, Music Plates, and Copyrights, Stocks-n- 
‘Trade, &c. (Sale devoted exclusively to this class of property) every month, 
single instraments inserted. Consignments received at any tim~.—P ULTTICK 
“ SIMPSUN 47, Leicester-square, London, W.C.— Established 1794). 


COLLEGE OF ORGANISTS. 


Tuesday, June 5th at 8 p.m.—Some Musical Ethics and 
Analogies.” —H. C, Banister, Esq. 
Tuesday, July 3rd at 8 p.m.—“ Organ Writers of the’ Nineteenth 
Century ’”’—F’, J. Sawyer, Mus. Bac., F.0.0, 
Tuesday and Wednesday, July 10:h and 11th—Examination for 
Associateshi 
Thursday, July 12th—Examination f * Fellowship. 
Tuesday, July 17th at 8 p.m.—Annual General Meeting. 
The above re 4 will be held at the Neumeyer Hall, Hart 
Street, Bloomsbury, W 
Names of Candidates ‘for Examination must be sent to the 
College on or before Thursday, July 5th. 


E. H. TURPIN, 
Hon. Secretary. 
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THE MODERN ORGAN, 


A consideration of the prevalent theoretical and practical defects 
in its construction, with Plans and Suggestions for their 
removal, by 


THOMAS CASSON, 


Densicu, 










With 19 Lithographic illustrations. 


WILLIAM REEVES, 185, Fleet Street, London ; or, 
The AUTHOR, Cae Dorw, Denbigh. 


\EOFIN'S Soto WORKS and their proper In- 
a ree: 


ith Remarks on Fingering and Phrasing. A Course of 
Three Lectures, eitvered os oe, hy JEAN KLECZYNSKI. The banglish 
Translation is published, price, in Cloth Boards, 28. 6d. 


WwW. BERVES, 18: 185, Hleet bet Street, Lonipn.. 
























. Used at Trinity College, London. f 


ELEMENTARY MUSIC. by DR. WESTBROOK. 
> Wrrm Questions avn Vocan Exencises. + 
Paice One, Suinuina, 


‘W. REEVES, 185, FLEET STREET, LONDON. 
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Terms moderate. (Schools attended). Lostruments and 
books supplied. Strings at 3d. each, (Postage-extra), 
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PROFE *SSIONAL NOTICES. 


M2. BELLAMY (Soprano). Oratorio and Ballad Con- 


certs, 32, Hunter's Lane, Birmingham. 


[P8ANCOIS E. CHOVEAUX. Baritone. Solo Pianist and 


a 3 7 for Concerts, Dinners, Soirées. 14, Frere Street, Battersea 
Par 


| hp TRADE. — Wanted by a ~ respectable “youth a 
situation in the above bu+iness. Can read music at sight. Address, 
ra Paragon, New Kent Road, S.E. 


N Iss FANNY CHATFIELD (Soprano), (Pupil of Dr- 
Hiller, Signor Marchesi, A. Randegger, Esq. and- Sir Julius Benedict). 
For Oratorivs, Concerts, Lessons, &c., address, St. Leonard’s-on-Sea ; or care of 

London Music Publishing Company, 180, Oxford Street, W. 


M335 BESSIE HOLT, R.A.M. (Soprano), , (Of t the London, 


Manchester, and Newcastle Concerts). Address, Rawtenstall, Man- 
ue 


N ISS JULIA JONES (Soprano), For ORATORIOS, 
CONCERTS, &c. 149, Bridge Road, Battersea, London, 8.W. 


M 4DAME CLARA WEST (Soprano) and Miss LOTTIE 
WEST (Contraito) fer Oratorios, Cantatas, Vocal Duets, Ballads, &c. ; 
Town or Country. Address, Beethoven Villa, King Edward Road, , Hackney. 


M R. SINCLAIR DUNN (Scottish Tenor), For ORA- 
TORIJOS, CONCERTS, and his English, ith, and Scottish Entertain- 
ments, &c., 26, Suutham Street, Westbourne Patk, W a 


\ 1SS FUSSELLE (Soprano), Pupil “of Madame Sainton- 
4 Dolby, can now accept Engagements for Orchestral, Oratorio, or Ballad 
Concerts—87, Harrington Sqaare, Hampstead Road, N.W. 


| 1SS EMILY PAGET (Soprano, R.A.M., Certificated 
and Mcdallist for Singing.) For Engagements for Oratorios, Ballad 
Concerts, &. Address, 19, Lloyd Square, London. 
(PPOITION by CORRESPONDENCE. for Musical and other 
Examinations. Establi<hed in 1871, and now conducted by twenty tutors, 
No payment unless successful, 2,000 = pupils. 
Address—Mr, JAMES Jk NGS. Deptford, London. 


‘ERR A. HOERING, 1, comiatigs Road, Teddington, 

continues to Teach the Art of Playing Music from Memory on a Piaco, 

or any other instrument, personally or by For pectus, 

containin, een testimonials from postin, list of publications, ‘terms, &e., 
apply asa 


iota: Herr Polonaski (Violinist) open to accept a few 

additional pupils for Violin or accompaniment, lessons in Schools, or 

families also Concert engasements, &c. Terms, please address 16, Wharfedale 
Stre et, South Kensington, 8.W. 























Dedicated, by permiss on, to the e College of ‘Organists. 


O* TUNING THE ORGAN: Illustrated. Fault; with 
remedies. Post free, 2s.6d. P.0.0. to A. Hemstock, Diss. 
“Every page shows that Mr. Hemstock is master of his subject.”—Musical 
Standard, 
** Contains much useful information.”—Musical Times. 
** A practical and useful book.” —Musical Trade Review, 
ANTED clean second- hand “copies ‘of Trinity” College 
Caleadar, 1882-83 Address (stating price, post free) to Editor ‘‘ Musical 
Education,” 185, Fleet Street, E.C. 











Price S., cloth gilt. 26., stiff paper. Twenty-nine Illustrations. 


RIST AND FINGER GYMNASTICS (A Complete 
Course of). For Students of the Pianofurte, Violin, &c. By A. 
LEFFLER ARNIM. CHARLES HALLE, Esq., says—“I have ne hesitation 
whatever in saying that | = it most exhaustive and useful.” BRINLEY 
RICHARDS, , says—“ I have read your book on Finger Gymnastics with 
t pleasure. tis not only interesting in itself, but is likely to be of great 
—y to all Students of the Pianofoite.” For other eminent testimonials and 
Press critiques, see Prospectus.—Messrs, ye cae Street ; CRAMER, 
Regent Street ; or the AUTHOR, 11, York Place. W 


Second Edition. Price 8s. 6d. 
TO PIANISTS. 


BEETHOVEN'S PIANOFORTE “SONATAS, 
ELTERLEIN. 
PREFACE BY HERR PAUER. 


W. REEVES, 185, FLEET STREET, LONDON. 
HIGHLY RECOMMENDED BY JOACHIM. 
TECHNICS 
OF VIOLIN 


PLAYING. 
By K. COURVOISIER. Transtatep spy KREHBIEL. 











Price Half-2-Orews. 


W. REEVES, 185, FLEET STREET, LONDON. 


Vv 7 IOLIN—Fine-toned Violin in Lock-up Case with Bow, 
price 30s. Approval.—Mr. Jones, 30, Usborne Terrace, Clapham, London, 





JUST PUBLISHED. 
ey SHORT ANDANTES — THE ORGAN, by 
. WALTER PORTER, F.C.O. Price, 18. 6d. nett. 
Mor ion; NOVELLO, EWRR, & Co. ; and W. ‘REEVES, 145, Fleet Street. 





CRAMER'S 


NEW PIANOFORTES. 


FROM SIXTEEN GUINEAS 








J B. CRAMER & CO. believe ‘that they have 

solved the problem of combining THE GREareEst 
ATTAINABLE EXCELLENOE With DURABILITY and MODERATE 
cost, in the NEW PIANOFORTES now being 
issued from their factory. A writer in an Illustrated 
Paper says, in an Article entitled, ‘ How to Purchase 
a Pianoforte :”’ 


“The surest way to get a really good Pianoforte, made of the 
best materials, is to purchase one by a good Maker. Never buy a 
Pianoforte that is specially advertised, or you will assuredly be 
taken in. Should you wish to take an Instrument on the Hire 
System, you may obtain one thag would do credit to the Maker 
and service to the Purchaser upon the plan of the Three Years’ 
System, originated by Messrs. Cramer anv Co., whereby periodical 
payments are taken until the whole amount is paid.” 





PIANOFORTES BY ALL GOOD MAKERS. 


Nothing supplied but what is of the highest 
and most satisfactory quality. 


Exchanged any time within Three Months 
without loss to the Purchaser. 





CRAMER'S ORGANS, 
FOR CHURCH, CHAMBER, OR CHANCEL, 


Are supplied on their Three Years’ System as under :— 


£s. d. 
School Choir Organ. 8 Stops oe +. from 3 0 O per quarter. 
No.1. Cabinet Organ. 4 Stops . és 6 ¢ 8-5 e 
No.2 Do. Do. Manuals. 7 Stops o Se _ 
No, 3. Do. Do. Do. WD wx i eS os. & 
Studio Organ. 2 Manuals. 5 Stops om 7 2? we ~@ 
No.1. Chamber Organ. 4 Stops .. ee 9 77 é ° 
No. 2. i ee (pe 
No. 3. Do Do 9 ; sont ATA hae oe 
No. 4. Do. Do. 2 Manuals, 18 Stops - 3413 0 


” ” 


Full detailed Illustrated Price List on application. 





J. B. CRAMER & CO.,, 


LONDON: Regent Street,W.; Bond Street, W.; Moorgate 
Street, E.C.; High Street, Notting Hill, W. 
LIVERPOOL: Church Street, 





CRAMER'S 


INDIAN PIANOFORTES, 
HARMONIUMS, & AMERICAN ORGANS. 


Specially adapted for ALL EXTREME cLIMaTes, and carefully prepared 
to RESIST THE ATTACKS OF ALL INSECTS. 


PIANOFORTES _... ves «. 55 Gs, 
AMERICAN ORGANS (8 stops)... 45 Gs. 
HARMONIUMS (12 stops)... ... 35 Gs. 


Packing Cases, Insurance and Freight to Bombay, Madras, Calcutta, 
or Colombo, £8 8s, 


J. B. CRAMER & C0, 


REGENT STREET, W.; BOND STREET W. 


MOORGATE STREET, E.C. 
Axp HIGH STREET, NOTTING HILL, W. 
CHURCH STREET, LIVERPOOL. 
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THE GREAT VIOLINISTS AND PIANISTS. 
By Georce T. Ferris. 





MoScHELES. 


During the several months of this first English visit 
Moscheles made many acquaintances which were des- 
tined to ripen into solid friendships, and gave many 
concerts in which the most distinguished artists, vocal 
and instrumental, participated. Altogether, he ap- 
pears to have been delighted with the London art 
and social world little less than he had been with that 
of Paris. He returned, however, to the latter city in 
August, and again became a prominent figure in the 
most fashionable and admired concerts. During this 
visit to Paris he writes in his diary: “Young Erard 
took me to-day to his pianoforte factory to try the 
new invention of his uncle Sebastian. This quicker 
action of the hammer seems tu me so important that 
I prophesy a new era in the manufacture of piano- 
fortes. I still complain of some heaviness in the 
touch, and, therefore, prefer to play on Pape’s and 
Petzold’s instruments (Viennese pianos). I admired 
the Erards, but am not thoroughly satisfied, and 
urged him to make new improvements.” 

From 1815, when Moscheles began his career as a 
virtuoso in the production of his ‘“* Variationen iiber 
den Alexandermatsch,” to 1826, he established a 
great reputation as a virtuoso and composer for the 
pianoforte. Though he played his own works at 
concerts with marked approbation, he also became 
distinguished as an interpreter of Mozart and Bee- 
thoven, for whom he had a reverential admiration. 
Moscheles often records his own sense of insignificance 
by the side of these Titans of music. A delightful cha- 
racteristic of the man was his modesty about himself, 
and his genial appreciation of other musicians. No- 
where do those performers who, for example, came in 
active rivalry with himself receive more cordial and 
unalloyed praise. Moscheles was entirely devoid of 
that littleness which finds vent in envy and jealousy, 
and was as frank and sympathetic in his estimate of 
others as he was ambitious and industrious in the 
development of his own great talents. In 1824 he 
gave pianoforte lessons to Felix Mendelssohn, then a 
youth of fifteen, at Berlin. He wrote of the Men- 
delssohn family : ** This isa family the like of which 
I have never known. Felix, a boy of fifteen is a 
phenomenon. What are all prodigies as compared 
with him? Gifted children, but nothing else. This 
Felix Mendelssohn is already a mature artist, and yet 
but fifteen years old! We at once settled down together 
for several hours, for I was obliged to play a great deal, 
when really I wanted to hear him and see his com- 
positions, for Felix had to show mea concerto in C 
minor, a double concerto, and several motets; and all 
so fuil of genius and at the same time so correct and 
thorough! His elder sister Fanny, also extraordinarily 
gifted, played by heart and with admirable precision 
fugues and passecailles by Bach. I think one may 
well call her a thorough ‘ Mus. Doc.’ (guter Musiker). 
Both parents give one the impression of being people 
of the highest refinement. They are far from over- 
rating their children’s talents; in fact, they are 
anxious about Felix's future, and to know whether his 
gift will prove sufficient to lead to a noble and truly 
great career. Will he not, like so many other 
brilliant children, suddenly collapse? I asserted my 
conscientious convictions that Felix would ultimately 
become a great master, that I had not the slightest 
doubt of his genius ; but again and again I had to in- 
Sist on my opinion before they believed me. These 


two are not specimens of the genus prodigy-parents 
(Wunderkinds Eltern), such as I most frequently en- 
Moscheles soon came to the conclusion that 


Only a 


dure,” 
to give Felix regular lessons was useless. 











little hint from time to time was necessary for the 
marvellous youth who had already begun to compose 
works which excited Moscheles’s deepest admiration, 


Ill. 


In January, 1825, Moscheles, in the course of his 
musical wanderings, gave several concerts at Ham- 
burg. Among the crowd of listeners who came to 
hear the great pianist was Charlotte Emden, the 
daughter of an excellent Hamburg family. She was 
enchanted by the playing of Moscheles, and, when 
she accidentally made the acquaintance of the per- 
former at the house of a mutual acquaintance, the 
couple quickly became enamoured of each other. A 
brief engagement of less than a month was followed 
by marriage, and so Moscheles entered into a relation 
singularly felicitous in all the elements which make 
domestic life most blessed. After a brief tour in the 
Rhenish cities, and a visit to Paris, Moscheles pro- 
ceeded to London, where he had determined to make 
his home, forin no country had such genuine and un- 
affected cordiality been shown him, and nowhere were 
the rewards of musical talent, whether as teacher, 
virtuoso, or composer, more satisfying to the man of 
high ambition. He made London his home for 
twenty years, and during this time became one of the 
most prominent figures in the art circles ot that great 
city. Moscheles’ mental accomplishments and singu- 
lar geniality of nature contributed, with his very 
great abilities as a musician, to give him a position at- 
tained by but few artists. He gave lessons to.none but 
the most talented pupils, and his services were sought 
by the most wealthy families of the English capital, 
though the ability to pay great prices was by no means 
a passport to the good graces of Moscheles. Among 
the pupils who early came under the charge of this 
great master was ‘l’halberg, who even then was a bril- 
liant player, but found in the exact knowledge and great 
experience of Moscheles that which gave the crowning 
finish to his style. Busy in teaching, composing, and 
public performances ; busy in responding to the almost 
incessant demands made by social necessity on one 
who was notonly intimate in the best circles of London 
society, but the centre to whom all foreign artists of 
merit gravitated instantly they arrived in London ; 
busy in confidential correspondence with all the great 
musicians of Europe, who discussed with the genial 
and sympathetic Moscheles all their plans and aspira- 
tions, and to whom they turned in their moments of 
trouble, he was indeed a busy man; and had it not 
been for the loving labours of his wife, who was his 
secretary, his musical copyist, and his assistant in a 
myriad of ways, he would have been unequal to his 
burden. Moscheles’ diary tells the story of a man 
whose life, though one of tireless industry, was singu- 
larly serene and happy, and without those salient acci- 
dents and vicissitudes which make up the material of 
picturesque life. 

He made almost yearly tours to the continent for 
concert-giving purposes, and kept his friendship with 
the great composers of the continent green by personal 
contact. Beethoven was the god of his musical idol- 
atry, and his pilgrimage to Vienna was always de- 
lightful to him. When Beethoven, in the early part 
of 1827, was in dire distress from poverty, just before 
his death, it was to Moscheles that he applied for 
assistance; andit was this generous friend who 
promptly arranged the concert with the Philharmonic 
Society by which one hundred pounds sterling was 
raised to alleviate the dying moments of the great 
man whom his own countrymen would have let starve, 
even as they allowed Schubert and Mozart to suffer 
the direst want on their death-beds. 

An adequate record of Moscheles’ life during the 
twenty years of his London career would be a pretty 
full record of all matters of musical interest occurring 
K 2 
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during this time. In 1832 he was made one of the 
directors of the Philharmonic Society, and in 1837-38 
he conducted with signal success Beethoven's * Ninth 
Symphony.” When Sir Henry Bishop resigned, in 
1845, Moscheles was made the conductor, and there- 
after wielded the baton over this orchestra, the 
noblest in England. Among the yearly pleasures to 
which our pianist looked forward with the greatest 
interest were the visits of Mendelssohn, between whom 
and Moscheles there was the most tender friendshp. 
Whole pages of his diary are given up to an account 
of Mendelssohn's doings, and to the most enthusiastic 
expression of his love and admiration for one of the 
greatest musical geniuses of modern times. 

We can not attempt to follow up the placid and 
gentle current cf Moscheles’ life, flowing on to ever- 
increasing honor and usefulness, but hasten to the 
period when he left England in 1846, to become as- 
sociated with Mendelssohn in the conduct ofthe Leip- 
zig Conservatorium, then recently organized. Men- 
delssohn lived but a few months after achieving this 
great monument of musical education, but Moscheles 
remained connected with it for nearly twenty years, 
and to his great zeal, knowledge, and executive skill, 
is due in large measure the solid success of the institu- 
tion. Mendelssohn's early death, while yet in the very 
prime of creative genius, was a stunning blow to Mos- 
cheles ; more so, perhaps, than would have occurred 
from the loss of any one except his beloved wife, the 
mother of his five children. Our musician died him- 
self in Leipzig, March 10, 1870, and his passage from 
this world was as serene and quiet as his passage 
through had been. He lived to see his daughters 
married to men of high worth and position, and his 
sons substantially placed in life. Perhaps few dis- 
tinguished musicians have lived a life of such mono- 
tonous happiness, unmarked by those events which, 
while they give romantic interest to a career, make the 
gift at the expense of so much personal misery. 

IV. 

As a pianist Moscheles was distinguished by an 
incisive, brilliant touch, wonderfully clear, precise 
phrasing, and close attention to the careful accentua- 
tion of every phrase of the composer's meaning. Of 
the younger composers for the piano, Mendelssohn 
and Schumann were the only ones with whose works 
he had any sympathy, though he often complains of 
the latter on account of his mysticism. His intelli- 
gence had as much if not more part in his art-work 
than his emotions, and to this we may attribute that 
fine symmetry snd balance in his own compositions, 
which make them equal in this respect to the produc- 
tions of Mendelssohn. Chopin he regarded with a 
sense of admiration mingled with dread, for he could 
by no means enter into the peculiar conditions which 
make the works of the Polish composer so unique. 
He wrote of Chopin’s “ Etudes,” in 1838: ‘ My 
thoughts and consequently my fingers ever stumble 
and sprawl at certain crude modulations, and I find 
Chopin's productions on the whole too sugared, too 
little worthy of a man and an educated musician, 
though there is much charm and originality in the 
national colour of his motive.” When he heard Chopin 
play in after-years, however, he confessed the fascina- 
tion of the performance and bewailed his own incapa- 
city to produce such effects in execution, though him- 
self one of the greatest pianists inthe world. So, too, 
Moscheles, though dazzled by Liszt's brilliant virtuo- 
soism and power of transforming a single instrument 
into an orchestra, shook his head in doubt over such 
performances, and looked on them as charlatanism, 
which, howe: e* magnificent as an exhibiti»n of talent. 
would ultim: te v help to degrade the piano by carry- 
ing it out of its true sphere. Moscheles himself was 
a more bold and versatile player than any other per- 





former of his school, but he aimed assiduously to con- 
fine his efforts within the perfectly legitimate and well- 
established channels of pianism. 

As an extemporaneous player, perhaps no pianist 
has ever lived who could surpass Moscheles. His 
improvisation on themes suggested by the audience 
always made one ofthe most attractive features of his 
concerts. His profound musical knowledge, his 
strong sense of form, the clearness and precision with 
which he instinctively clothed his ideas, as well as 
the fertility ofthe ideas themselves, gave his improv- 
ised pieces something of the same air of completeness 
as if they were the outcome of hours of laborious 
solitude, His very lack of passion and fire were 
favourable to this clear-cutfand symmetrical expres- 
sion. His last improvisation in public, on themes 
furnished by the audience, formed part of the pro- 
gramme of a concert at London, in 1865, given by 
Mme. Jenny Lind Goldsmidt, in aid of the sufferers 
by the war between Austria and Prussia, where he ex- 
temporized for half an hour on “See the Conquering 
Hero Comes,” and on a theme from the andante of 
Beethoven’s C Minor Symphony, in a most brilliant 
and astonishing style. 

Aside from his greatness as a virtuoso and com- 
poser for the pianoforte, whose works will always re- 
main Classics in spite of vicissitudes of public opinion, 
even as those of Spohr will for the violin, the influ- 
ence of Moscheles in furtherance of a solid and true 
musical taste was very great and worthy of special 
notice. Perhaps no one did more to educate the 
English mind up to a full appreciation of the greatest 
musical works. As teacher, conductor, player, and 
composer, the life of Ignaz Moscheles was one of sig- 
nal and permanent worth, and its influences fertilized 
in no inconsiderable streams the public thought, not 
only of his own times, but indirectly of the generation 
which has followed. It is not necessary to attribute to 
him transcendent genius, but he possessed what was 
perhaps of equal value to the world, an intellect and 
temperament splendidly balanced to the artistic needs 
ofhisepoch. ‘The list of Moscheles’ numbered com- 
positions reaches Op. 142, besides a large number 
of ephemeral productions which he did not care to 
preserve. 


THE SCHUMANNS AND CHOPIN. 
I, 

Rosert ScHUMAKXN shares with Weber the honoud 
of giving the earliest impulse to what may be callen 
the romantic school of music, which has culminated it 
the operatic creations of Richard Wagner. Greatly or 
the gain of the world, his early aspirations as a mere 
player were crushed by the too intense zeal through 
which he attempted to perfect his manipulation, the 
mechanical contrivance he used having had the effect 
of paralyzing the muscular power of one of his hands. 
But this department of art-work was nobly borne by 
his gifted wife, née Clara Wieck, and Schumann con- 
centrated his musical ambition in the higher field of 
composition, leaving behind him works not only re- 
markable for beauty of form, but for poetic richness 
of thought and imagination. Schumann composed 
songs, cantatas, operas, and symphonies, but it is in 
his works for the pianoforte that his idiosyncrasy was 
most strikingly embodied, and in which he has be- 
queathed the most precious inheritance to the world 
of art. All his powers were swept impetuously into 
one current—the poetic side of art ; and alike as critic 
and composer he stands in relation to the music of the 
pianoforte which places him on a pinnacle only less 
lofty than that of Beethoven. 

Robert Schumann was born in the small Saxon 
town of Zwickau in the year 1810, and was designed 
by his father, a publisher and author of considerable 
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reputation, for the profession of the law. The elder 
Schumann, though a man of talent and culture, had 
adcep distaste for his son’s ‘clearly displayed ten- 
dencies to music; and though he permitted him to 
study something of the science in the usual school- 
boy way (for music has always been a part of the 
educational course in Germany), he discouraged in 
every way Robert’s passion. The boy had quickly 
become a clever player, and even at the age of eight 
had begun to put his ideas on paper. We are 
told by his biographers that he was accustomed to 
extemporize at school, and had such a knack in por- 
traying the characteristics of his school-fellows in 
music as to make his purpose instantly recognizable. 
His father died when Schumann was only seventeen, 
and his mother, who was also bent on her son becom- 
ing a jurist, became his guardian. It was a severe 
battle between taste and duty, but love for his widowed 
mother conquered, and young Robert Schumann 
entered the University of Leipzig as a law student. 
It was with a feeling almost of despair that he wrote 
at this time, ‘* I have decided upon law as my pro- 
fession, and will work at it industriously, however cold 
and dry the beginning may be.” Previously, however, 
he had spent a year in the household of Frederick 
Wieck, the distinguished teacher of music. So much 
he had exacted before succumbing to maternal plead- 
ing. At this time he first made the acquaintance ofa 
charming and precocious child, Clara Wieck, who 
played such an important part in his future life. 

Robert Schumann's law studies were inexpressibly 
tedious to him, and.so he told his sympathetic pro- 
fessor, the learned Thibaut, author of the treatise 
“On the Purity of Music,” in a characteristic manner. 
He went to the piano and played Weber's “ Invitation 
to the Waltz,” commenting on the different passages ; 
“Now she speaks—that’s the love prattle; now he 
speaks—that’s the man’s earnest voice; now both 
the lovers speak together ;” concluding with the re- 
mark, ‘ Isn’t all that better far than anything that juris- 
prudence can utter?” The young student became 
quite popular in society as a pianist, heard Ernst and 
Paganini for the first time, and composed several 
works, among them the Toccatain D major. The 
genius for music would come to the fore in spite of 
jurisprudence. A vacation trip to Italy which the 
young man made gave fresh fuel to the flame, and he 
began to write the most passionate pleas to his mother 
that she should consent to his adoption of a musical 
career. The distressed woman wrote to Wieck to 
know what he thought, and the answer was favourable 
to Robert’s aspirations. Robert was intoxicated with 
his mother’s concession, and he poured out his 
enthusiasm to Wieck: ‘‘ Take me as I am, and, 
above all, bear with me, No blame shall depress me, 
no praise make me idle, Pails upon pails of very 
cold theory can not hurt me, and I will work at it 
without the least murmur.” 

Taking lodgings at the home of Wieck, Schumann 
devoted himself to pianoforte playing with intense 
ardour; but his zeal outran prudence. To hasten his 
proficiency and acquire an independent action for 
face fingers, he contrived a mechanical apparatus 
which held the third finger of the right hand immov- 
able, while the others, went through their evolutions. 
The result was such a lameness of the hand that it 
was incurable, and young Schumann’s career as a 
virtuoso was for ever checked. His deep sorrow, how- 
ever, did not unman him long, for he turned his atten- 
tion to the study of composition and counterpoint 
under Kupsch, and, afterwards, Heinrich Dorn. He 
remained for three years under Wieck’s roof, and the 
companionship of the child Clara, whose marvellous 
musical powers were the talk of Leipzig, was a sweet 
consolation to him in his troubles and his toil, 
though ten years his junior. The love, which became 





a part of his life, had already begun to flutter into un- 
conscious being in his feeling for a shy and reserved 
little girl. 

Schumann tells us that the year 1834 was the most 
important one of his life, for it witnessed the birth of 
the ‘‘Neue Zeitschrift fur Musik,” a journal which 
was to embody his notions of ideal music, and to be 
the organ of a clique of enthusiasts in lifting the art 
out of Philistinism and commonplace. The war-cry 
was ‘* Reform in art,” and never-ending battle against 
the little and conventional ideas which were believed 
then to be the curse of German music. Among the 
earlier contributors were Wieck, Schumke, Knorr, 
Banck, and Schumann himself, who wrote under the 
pseudonyms Florestan and Eusebius. Between his 
new journal and composing, Schumann was kept 
busy, but he found time to persuade himself that he 
was in love with Fraulein Ernestine von Fricken, 
a beautiful but somewhat frivolous damsel, who be- 
came engaged to the young composer and editor. 
Two years cooled off this passion, and a separation 
was mutually agreed on. Perhaps Schumann recog- 
nized something in the lovely child who was swiftly 
blooming into maidenhood, which made his own inner 
soul protest against any other attachment. 


(To be continued.) 








MR. RICHARD RICKARD'S CHOPIN RECITAL. 


In our last issue we announced that Mr. Richard 
Rickard would give a Pianoforte Recital, consisting 
entirely of the works of Chopin. On the 24th inst. 
at St. James’s Hall Mr. Rickard made a bold venture, 
a Pianoforte Recital pure and simple, consisting of 
Fifteen Compositions for Piano Solo all by the same 
composer, ell interpreted by the same artist. Such 
an experiment could only be a great success or an 
equally great failure; no music except music of the 
highest class, and only a pianist of the highest class, 
could possibly bear such atest. Mr. Rickard, however, 
believed in Chopin, believed in himself, believed in 
his audience, and his faith was well rewarded. ‘The 
following is the marvellous programme which must 
be reckoned one of the musical wonders of the 
season :—Fantaisie in F minor, Op. 49; Berceuse in 
D flat, Op. 57; Barcarolle in F sharp, Op. 60; 
Prelude in D flat, Op. 28, No. 15; Brillante Variationen 
in B flat, Op. 12; Mazurka in B flat minor, Op. 24, 
No. 4; Scherzo in B minor, Op. 20; Andante 
Spianato and Polonaise, Op. 22; Trauermarsch in B 
flat minor (from Sonata, Op. 35); Etudes, Nos 6 and 
8, Op. 25; Ballade in A flat, Op. 47; Nocturne in D 
flat, Op. 27, No. 2; Concert Allegro in A, Op. 46. 

The entire programme was played from memory, 
the audience remaining perfectly still, listening with 
fixed attention throughout. No great orator, no great 
singer ever held his audience more perfectly spell-bound. 
Mr. Rickard is a pianist of the modern school, but 
there is no exaggeration, no false colouring in’ his 
interpretations ; the greatest difficulties are played 
with the same ease as the simplest passages, and the 
inner meaning of each musical thought is clearly 
revealed to the attentive listener. We imagine that 


the next Recital will need but a small amount of - 


advertising to fill the Hall to overflowing. Surely no 
one who was present at this Recital will be absent 
from the next. 








Brixton.—A very enjoyable evening concert was given on Friday, 
May 25, at the Hall in Acre Lane, Biixton, that prim and well-to-do 
suburb furnishing a numerous and disc:iminating audience. The 
concert giver, Mr, J, Stuart Crook, displayed his ability both as com- 
poser and vocalist, and won goldea op.nions. Among the other 
artis's were Miss José Sherrington, Miss Marian McKenzie, and 
Mr. Odvardo Barri, who were as successful as usual in pleasing their 
audience, 
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CONCERTS. | 

St. James's Hatit.— On the 26th April last, 
Madame Frances’ annual ballad concert was repeated 
in consequence of the great success on February 22nd. 
The vocalists were Miss Rosamond Tennyson, Miss 
Marie Gray, Madame Frances, Mr. Henry Parkin, 
Mr. Henry Prenton, Mr. Lovett King. Instrumenta- 
lists:—Mrs. S. Phillis Atkinson, and Miss S. Ford- 
Drake. Elocutionists: — Madame Frances, Mr. 
William Major, and Mr. John Broome: conductor Mr. 
Lovett King. A well selected programme was per- 
formed without a hitch anywhere. ‘The concert came 
too late for notice last month, and we must content 
ourselves with remarking that a very enjoyable evening 
was passed by a numerous audience. 

Crystat Patace.—Among the numerous Schubert 
days at the Crystal Palace that of Saturday, the 5th 
ult., was marked by a circumstance of special 
attraction, which consisted of the performance for the 
first time of a symphony left unfinished by Schubert. 
Its history is interesting:—The manuscript, dated 

ugust 1841, was given by Ferdinard Schubert to 
Mendelssohn, to whom it is said the idea occurred of 
filling up the outline, and completing the work so as 
to admit of its performance. After Mendelssohn’s 
death the document caine into the possession of Mr. 
Grove, who showed it to Mr. Arthur Sullivan, and 
suggested to him that it was capable of completion. 
Mr. Sullivan never attempted to finish it, so that the 
unfinished symphony did not seem to have much 
chance of appearing in public. Mr. J. F. Barnett has, 
however, ventured on the task, with what good result 
musicians had a chance of judging on the 5th of last 
month. Mr. Barnett has been hitherto so successful 
as a composer that expectation was raised. Schubert 
left a very scanty outline of what he intended, hence 
great Care was necessary in completing the work, to 
endeavour to carry out the composer's idea. Our 
English musician has gone carefully to work, and very 
creditable isthe result. Possibly the symphony which 
Schubert sketched out did not satisfy him, and was 
laid aside as not of sufficient interest to justify its 
completion. However that may be, the symphony 
heard at the Crystal Palace did not satisfy the natural 
expectations so far as Schubert was concerned. 
Schubert's manuscript was ‘exhibited at the Palace, 
and was a centre of great attraction. 

M. De PacumMann.—A recital of Chopin’s music 
was given by M. Vladimar de Pachmann at St. 
James's Hall on the 5th ult., when a crowded audience 
gathered to hear this recognised interpreter of Chopin. 
The programme included the Sonata in B minor, 
Fantasie in F minor, Mazurka in C sharp minor, Valse 
in A flat, Ballade in G minor, Bolero in G, Polonaise 
in A flat, and other lesser works, all of which were 
attentively listened to and loudly applauded. The 
recital was repeated by desire on the 22nd ult. with 
a like success, the programme comprising :—Fantaisie 
Chromatique and Fugue (J. S. Bach); Thirty-two 
Variations (Beethoven); Impromptu, Op. _ go, 
(Schubert); Vogel Als Prophet (Schumann); Rondo 
Capriccioso (Mendelssohn); Etude (Moscheles); 
Sonata, B flat minor, Op. 35 (Chopin); Grave— 
doppio movimento, Scherzo, Marche funébre, Finale ; 
Scherzo, Op. 54; Nocturne, Op. 55, No. 1; 
Impromptu; Valse, Op. 34, No. 3; (a) Duettino 
(Etude), (b) Romance (Henselt); Loreley (Liszt) ; 
Rigaudon (Raff). 

Brixton CHORAL AND ORCHESTRAL SociETy.—On 
the 7th ult. this Society gave a performance of 
Mendelssohn's oratorio ‘St. Paul,” at the Gresham 
Hall, Brixton. The principal vocalists were Mdmes. 
Worrell and Raymond, and Messrs. Henry Yates and 
Lewis Thomas. Mr. Lemare conducted, and Mr. 
Stark presided at the organ. Mdme. Worrell gave 





some excellent renderings, notably the air ‘ Jerusalem, 
thou that killest.””. The choruses were fairly well 
rendered and the band did good work. We are 
sorry to hear that the society is in a bad financial 
condition. Time will doubtless remedy this, and a 
good society again prosper. 

Sr. Paut’s.—The festival of the Sons of the Clergy 
| took place at the Cathedral on Wednesday the gth 
ult., at which Sullivan’s ‘‘ Jn Memoriam ” formed the 
opening selection. It isan impressive work, rendered 
yet more so by the surroundings, and with Dr. Stainer 
as conductor of a skilled choir and orchestra, the effect 
was fine in the extreme. The time honoured ‘ Old 
Hundredth” and the “ Hallelujah” chorus were also 
part of the service. Handel's masterpiece must have 
suggested to all who heard it the thought that 
such a glorious composition must endure for all 
ages. 

ATHENZUM, CAMDEN Roap.—The Tufnell Park 
Choral Society, assisted by a few boys from the Choir 
of the Temple Church, sang Gounod’s ‘‘ Redemption ” 
in aid of the fund for the Royal College of Music on 
Friday evening the 11th ult. The artists were Miss 
Margaret Hoare, Miss Hilda Wilson, Miss Bayley, 
Mr. A. Smith, Mr. Harper Kearton, Mr. Grylls, Mr. 
Puzey, Mr. Lewis Thomas. Mr. H. W. Henry 
Thomas conducted very ably throughout. The 
performance showed study and appreciation of 
Gounod's work. This is the first occasion of * The 
Redemption”’ being performed sans orchestra, and 
although it lacked that colouring which only instru- 
ments can give, the result is a matter of congratulation 
to the Tufnell’ Park Choral Society and their con- 
ductor. 

At Steinway Hall, on the 15th ult., Miss Cowen, 
assisted by a few pupils, gave one of a series of 
dramatic recitals. Several songs were introduced— 
these, like Miss Cowen’s elocution, being worthy of 
ali praise. 

Trinity CoLLeGe, Lonpon.—Programme of Stu- 
dents’ concert given Tuesday, May 15th. Duet for 
two pianofortes, ‘* Théme on Beethoven” (Saint- 
Saens), Miss Bessie Walker and Miss Marie Brooke ; 
Song, ‘“‘ The Lady of the Lea” (Henry Smart), Miss 
Mary L. Clark: Pianoforte solos (a) ‘‘ Allemande in 
G” from Suite 14, (b) Gavotte in G” from Suite 14, 
(c) “ Gigue in G minor” from Suite g (Handel); 
Miss Ada Mocatta. Air ‘ But the Lord is mindful” 
(St. Paul), (Mendelssohn), Miss Arabella Hunt; 
Meditation on Bach's first prelude ‘ Ave Maria” 
(Gounod) ; (arranged for voice, solo violin, organ, 
and pianoforte), Miss Ritchie, Miss Jessie Waddy, 
Mr. G. A. Higgs, L.Mus., T.C.L., and Mr. F. G. 
Cole, L.Mus., T.C.L., Symphony in C minor, No.-5, 
(Beethoven); arranged for two pianofortes (eight 
hands) Allegro con brio, Andante con moto, Allegro, 
Miss Champion, Miss Beatrice Allen, Mr. Arthur 
L’Estrange, and Mr. T. Disney Fisher; Song, ‘* The 
Worker” (Gounod), Miss Mary L. Clark; Song 
“When the quiet moon is beaming” (Schondorf), 
Miss Shinner. Pianoforte duet, Three Characteristic 
duets, (Moszkowski,) Russia, Spain, and Hungary, 
Miss Vielleville and Miss Florence Stark; Trios for 
female voices (a) ‘*‘ Who will to the Greenwood hie ?” 
(b) “The Wood Thrush ” (J. L. Hatton); Conducted 
by Mr. Bradbury ‘Turner, Mus.B. (Director of 
Studies). The Pianoforte accompaniments were 
played by Mr. F. G. Cole, L.Mus., T.C.L., and Mr. 
Francis Pogson. 

Madame Sophie Menter's Pianoforte Recital, at 
St. James’s Hall on the rgth ult., comprised the 
following selections:—Sonata Quasi Una Fantasia, 
Op. 27, No. 2 (Beethoven); Gavotte, in D minor 
(Bach); Variations, in E (Handel); Sonata in C, 
Allegro Vivacissimo (Scarlatti) ; Moment Musical, Op. 
| 94, No. 6, and Impromptu, Op. go, No. 4 (Schubert) 
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Ave Maria, and Ich Hort Ein Biichlein Rauschen, 
(Schubert—Liszt); Military March (Schubert— 
Tausig); Lied Ohne Worte, in A, No. 30, Op. 62, 
and Lied Ohne Worte, in E, No. 36, Op. 67 (Men- 
delssohn); Novelette in E (Schumann); Etude in 
C, Op. 10, No. 7, Etude in C minor, Op, 25, No. 12, 
Etude, in F, Op. 10, No. 8, Mazurka, in C sharp 
minor, Op. 41, No. 1, Mazurka in B minor, Op. 33, 
No. 4,and Scherzo, in C sharp minor, Op. 39 (Chopin) ; 
Etude in D flat, and Rhapsodies (Liszt); Wedding 
March * Midsummer Night's Dream” (Mendelssohn- 
Liszt). 

LreEeps.—The Headingley Choral Society gave a 
performance of Mendelssohn's “ Athalie ” in the Leeds 
Church Institute, on the 21st May. Mr. James 
Broughton was conductor. 

Mr. Frank Harvey's play, “ Woman against 
Woman” has been produced at the Grand Theatre. 
The play is an adaptation from the French, but it 
serves to bring out the clever acting of Miss De Grey, 
who appears as the heroine. The opera “‘ Rip Van 
Winkle ” will shortly be produced here. 

The Town Hall is being cleaned and repaired in 
preparation for the Musical Festival, and Dr. Spark's 
recita.s are for the present suspended. The com- 
mittee have decided to accept a work from Mr. Alfred 
Cellier for the next Musical Festival at Leeds. 

Herr Alexander Kummer’s Evening Concert took 
place on Tuesday the 22nd ult., with Miss Marian 
McKenzie as vocalist, and Mr Harvey Lohr as 
accompanist. The programme follows :—Sonata in 
G, for Piano and Violin, Op. 96(Beethoven); Madame 
Haas and Herr A. Kummer; Song, ‘‘Oh, Fatima,” 
(dbuh Hassan), (Weber), Miss Marian McKenzie ; 
Solo Violoncello, (a) ‘*Chaconne,” (Durand); (0b) 
‘Moments Musicales,” (Schubert) ; Monsieur Albert. 
Solo Violin, (a) ‘‘ Preislied,” from Die Meistersinger, 
(b) * Albumblatt.” (Wagner-Wilhelmj); Herr A. 
Kummer. Solo Pianoforte, ‘‘ Spinnerlied,” from The 
Flying Dutchman, (Wagner-Liszt); Madame Haas. 
(In Memory of Richard Wagner, Born, May 22nd, 
1813; Died, February 13th, 1883). Song, ‘ The 
Fisherman,” (Goethe) (Hauptmann), Miss Marian 
McKenzie, violin obbligato, Herr A. Kummer; Solo 
Violin (a) “* Romance,” (E. Shute); (Accompanied by 
the Composer), (b) ‘*‘ Hungarian Dances” (new set) 
(Brahms-Joachim), Herr A. Kummer; Song, “ Fare- 
well” (Lebewohl), (E. Bache), Miss Marian 
McKenzie; Trio, in G minor, for piano, violin, and 
violoncello, Op. 110, No. 3, (Schumann), Madame 
Haas, Herr A. Kummer, and Monsieur Albert. 








ACADEMICAL INTELLIGENCE. 


TRINITY COLLEGE, LONDON. 


. Locat, CommirtTegs. 

‘The following are amongst the latest returns of Local Committees. 

Accrington.—The Rev. W. Symonds, B.A., the Rev. T. W. Lake. 
M.A,, W. H. Dewhurst Esq.—Local Secretary, W. Tattersall, Esq., 

Altrincham.—The Rev. Canon Gore, ‘T. Hall Esq., the Rev. R. 
Hargson, M.A., the Rev. G. London, H. Meadows Esq.—Locai 
Secretary, J. Matthias Field Esq. 

Armagh.—The Rev. Dr. Chadwick, W. M. Chapman Esq., the 
Rev, J. Elliott, S. H. Fitzpatrick Esq., W. Forshall Esq., M.A., the 
Rev. Dr. Jackson Smythe.—Local Secretary, Miss Davidson. 

Belford.—Miss D. Bromfield, Dr. Cunningham, Miss Jones.— 
Local Secretary, Miss Bromfield, 

Belper.—Canon Hey, Rev. E. A. Hillyard, — Pegg Esq., G. 
Vale, Esq., F.R.G.S.—Local Secretary, W. Windle Esq. 

Carmarthen.— The Worshipful the Mayor, the Rev, D, Pugh 
Evans, M.A., W. Spurrell Esq., M.A.—Local Secretary, C. 
Harding Esq. 

Caterbam.—The Rev. J. B. Heard, the Rev. P. S. Hoare, the Rev. 
W. H. Shilcock.—Local Secretary, A. R. Wood, Esq., A.Mus., 
T.C.L, , 

Cirencester. —The Rev. W. P. Acworth, the Venerable Archdeacon 








Heyward, T. Matthews Esq., — ‘Tovey, Esq.—Local Seeretary, E, 
Brind, Esq. 

Crieff, N.B.—The Rev. Dr. Cunningham, A. Gray Maitland Esq., 
Jas. McRostry Esq., George Strathnairn, Esq.—Local Secretary, 
R. Gordon, Esq. 

Dundee.—The Rev. Colin Campbell, M.A.,B.D., Mrs, Frankl, — 
seers Esq., M.A., Mrs, Walker.—Local Secretary, H. Nagel, 

sq. 

_Derby.—A. F, Smith, Esq., Mus.B., Frederick Ward Esq., W. 
Wellbourne Esq. —local Secretary, E. Chadfield Esq. 

Edinburgh,.—Sir Herbert Oakeley, M.A.,LL.D., Mus.D. (Chair- 
man), HS. Butcher Esq., M.A., the Rev. James Currie, M.A., LL.D., 
John C. Grieve Esq.. F.E.1.S., John Marshall Esq, M.A., Maurice 
Paterson Esq., B.A.-— Local Secretary, J. Greig Esq., M.A., Mus.B. 

King's Lynn.—Y. S. Bagshaw Esq., J. E. Churchman Esq., A. H. 
Crosse Esq , H. E, Dalby Esq., the Rev. J. B. Slight B.A.,S.G, Stieet 
Esq., R. A. Wilkin, Esq.-—Local Secretary, W. Owen Jones Esq. 

Mansfeld.—The Rev. Alfred Pavey (Chairman), W. G. Bradley 
Esq., Thomas Godfrey Esq., W. J. Greenhalgh Esq., W. T. Meggitt 
Esq.—Local Secretary, W. A. Blakeley Esq. 

Oldham.—'The Rev. J.J. Cachemaille, M.A., George Marsden 
Esq., Mus.D., Thomas Bailey Esq.—Loca/l Secretary, James F. 
Slater Esq. 

St. Bees and Whitehaven.—H. Faldtman Esq., Dr. Janson, the 
Rev. Canon Knowles, W. McGowan Esq., the Rev. J. Smallpiece — 
Local Secretary.-—A. H. Digby, Esq. 

Shrewsbury.—G. M, Salt Esq. (Chairman), the Rev. ‘Thomas 
Ander, J. C. Colvill Esq., W. Eddowes Esq, W. E. Evans Esq., 
J. W. Geadwine Esq., the Rev. Canon Lloyd, J. H. Sprott Esq., 
G. R. Wace Esq.—Local Secretary, J.'T. Rawlings Esq. 


Practicat Locat Examinations, 


The following are lists, in order of merit, of the successful candidates 
at the Local Examinations in Instrumental and Vocal Music, held 
during the past month. Other Examinations of the same kind will be 
held at various Centres during the coming Terms. Candidates desirous 
of entering at these Examinations should apply to the Local Secretary 
at their centre. 


|N.B.—Those marked * are equal in merit.| 


Nottingham,, May 8th, 1883. 


Senior Division.—Honours Certificates : Mary Salinond, Emmeline 
Smith. Pass Certificates: Caroline Woodhouse, Mary H. Dunlop, 
Edith Daniell. Junior Division.—Honours Certificates: Frances 
Brookhouse, Annie Smith, Fanny Webb, Margaret Hubbard. Pass 
Certificates: Mary Caulton, Ethel Hamerton, Ruth L, Patr, Maty 
Jackson, Maud E, ‘Taylor, Katharine Page, Sarah Watson. Primary 
Division.—* Constance Hatherly, *Marion Millington, Mary ‘Thorne- 
will, *Edward Davies, *Florence Allen, *Edith W. Cooper, *Florence 
Cooper, Helen Boulton, Louise Byng. 


Hertford, May 1oth, 1883. 


Senior Division.—Honours Certificates: *Mrs. Elizabeth Sharpe, 
*Mrs. Grace Holland, Edith Wilson, Mrs. Eliza Barrett. Pass 
Certificates: Beatrice W. Foster, Lucretia ‘Tyler, Macgaret Laidlay, 
Eliza Hammond. Junior Division.—Honours Certificate: Rose J. 
H., Randle. Pass Certificates : Mira Clouting, Ada Andrews, Ada M, 
Norris, Francis Gabb, (organ). Primary Division.—Ada Wells. 


New market, May 11th, 1883. 


Senior Division.—Honours Certificates : Elisa Andrews, Elizabeth 
Ekin. Junior Division.—Pass Certificate: Thomas J. Moaksom, 


Newcastle, May 22nd, 1883. 


Senior Division.—Pass Certificate: Anna Williams. Junior 
Division.—Honours Certificates: Hannah Ridley, Kate Wilson, Mary 
Taylor, May Smith, Gertrude Glaholm, Helen Hill. Pass Certificates : 
Mary Scott (organ), Joanna Scrivener, Mary E, Rowland. Primary 
Division.—William Reed, Emma Courthove. 


Sundertand, May 23rd, 1883. 


Senior Division.—Pass Certificates: Bessie Watson, Jemima Linn, 
Junior Drvision.—Pass Certificates: Martha Reidel, Mary McAndrew 
Mary B, de Lasalle. Primary Division.—Edith Vaux, Ethel 
Howarth, Edith Marshall, Minnie Waterston, Florence Dickinson, 

The returns of other similar Examinations, not yet to hand, will be 
published next month, 


Honorary Memszrs, 


The following new Honorary Members have been elected since out 
last issue :—The Rev, Robert Viney, Taunton; Caroline A. Senior, 
Frome ; Florence Anna Maddocks, Settle; Ernest Brumleu, Seaford 
Kate Johnson, Grimsditch, Liverpoool; Frank Matthews, Bolton; J. 
Alanson Benson, Harrogate ; Elizabeth Niven French, Port Elizabeth, 
South Africa; W. Maurice-Adams, London; Mrs, G. Newcombe, 
Warrington ; Margaret Sarah Davidson, Armagh ; Chas. H. Briggs, 
Mus.B., L. Mus., T.C.L., Loughborough ; James Bradshaw, Radcliffe ; 
Agnes Bell Graham, Birkenhead; Charlotte Groves Wellington, 
Huntingdon; Louisa Hudson, Southport ; Catherine Llewellin, 
Haverfordwest; Frederick Stamps, West Bromwich; Walter M. 
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Powell, Llandudno; Mrs Salmond, Alfreton; William James Price, 
Spalding. 





The Warden of Trinity College, London, has re- 
ceived the following letter from a former student :— 


A pupil of mine (for two or three years) Miss Emily Fehr, was last 
week successful at the Royal College of Music in obtaining a scholarship 
for pianoforte playing. [can claim her entirely as my pupil, as she 
knew but very little when she first came to me. 

I am an old Trinity College student and must confess I learned more 
while at the college than anywhere else. ‘I'his being the case I venture 
to send these lines that you may know of my success, 


TRINITY COLLEGE, LONDON. 





CLASSES AND LECTURES. 


Students (professional and amateur) are received for a complete course of 
musical training or fora sinyle study. The following is a list of the subjects 
taucht with names of Professors :— 

Hakwoxy.—Gordon Saunders, Mus.D., F. EK. Gladstone, Mus.D., Baron 
Bodog Orczy, Humphrey J. stark, Mus.B., C. W. Pearce, Mus.B., James 
H ges, Mos B. 

Countarroist.—F, E. Gladstone, Mus.D., HL. J. Stark, Mus.B., James 
Higgs, Mos B 

Foam asp Orcnestaation.——. H. Turpin, U.Mus., T.C.L, 

Musicat Acovusrics.—W. H. Stone, M.A., M.B., F.&.C.P. 

Pranxoro te.—Sir Julius Benedict, W G Cu-ins, Bradbury Turner, Mas.B., 
F. Silas, Mix Alumna Sanders, Mirs. Baskcomb, F. G Cole, L,Mus., T.C.L., G. 
KE. Bembridge, Baron Orezy, R dley Prentice, George Mount. 

Ens .mpLe PraNncrowte Crass.—Sir Julius Benedict. 

Ornoas.—W., 8, Hoyte, L Mus.,T.C.L , W. Pinney, Mus.B., C. E. Willing, Frank 
H. bredley. 

Harwosium.—King Hall. 

Ex gmeonaskous Freres Praying —E. Silas. 

Fievavp Bass Prayviva — FE, H. Turpm 

S0L0 Sincixa.—F. Schira, A. Viserti, J. ©. Benthin, J. H. Nappi, Wallace 
Wells, Mi-s Kate steel, H. Regalii, C. E. Will ng 

Tas Art or Pi Noroase AccomPpasimest.—C, E. Willing. 

Vietx,—J, ‘T. Carrodus, L. Saczepanowski, 

ViotoncetLo.—E. Woolhvuse. 

Fivre.—Joho Rodel iff 

Oxnor.—A. J. B. Dubracq, W. M. Malsch. 

Ciaainet.—H Lozaros. 

Hanp.—Jonn Cheshire, 

Onucnestrra: Soctrrery.—Ceowrge Mount, 

Musicat Hisroxy.—E. Ho Turpin. 

Sigurt Sincive.—W. G. W. Goodworth, L Mus., T.C.L. 

Creonat Socigty.— Bradbury Turner, Mus.B. 

Vocat avp A\vRAL PuysioLogy.— 

Coornat 8 xvice Crass (pon Cirney .—Rxv. the Warpgs, Mus.B. 

*,” Cla-aes have ilso been established in General Subjects for the benefit of 
Students of the College, 

The Fee for tue Three Studies (say Pianoforte, Singing and Harmony) is Five 
Guineas per Term, and the charge for « single subject ranges from Five 
Sbilliues upwards, 

For Ses-ional «ntries, of three Terms, the fees (which, however, may be paid in 
three instalments) are reduced. 

New Students are received at the commencement of each Term, and there are 
Three Terms in the year. 

Both Male and Female Student are received, and there is no limit as to 
age. There »re Evening as well as Day Classes. 

Stavents of the College are allowed to enter for any of the College Examina- 
tions at reduced fees, 

Mustcat Acovetics.—Dr. W. I. Stones’s lectures, under the auspices of the 
London § ciety for he extension of University Teaching, are given on 
Friday at 6.30 p.m. Fee, One Guinea 

Vioun ‘ Lasses For Brornneis.—This texching has been instituted to meet 
the requirements of s udents commencing the study of the vivlin, who, n 
Gomis of not wore thau twelve, are taught the elements of the art Fee, One 
Guinea 

Evementary Harwony.—A course of Popular Lectures on the fi st principles 
of Harmony is being given on Mondays at seven o'clock bv the Rev. 
H. G. Bovavia Hunt, Mus. B. (Warden of the Colieze). Fee, Five Shillings. 

Prospectuses, Forms «f Applicati ns, and all pariiculars can be obsained, post 
free, by addressing ths Secretary, Trinity College, London, W. 

N.B —Regulations of H nry smart Scho arship (value £100), of the Sir Julius 
Benedict Pianoforte Exhibition, and of the Sims Reeves Vocal Exhibition, are 
now ready. 

By Order of the Academical Board. 





Price 88. 382 pages. 


EEVES’ MUSICAL DIRECTORY, (for 1883). Of the 
Music ‘Trades and Professions of the United Kingdom. 
Price, 3s., Paper; or Cloth, 4s. 


W. REEVES, 185, Fleet Street, London. 





Mosieat CATALOGUE. Consisting of List 


with Prices of our Current Stock—Histories, Treatises, 
Ancient and Modern Music-—Organ Music—String Music, and in 
fact almost every Branch of Musical Art that can be embraced 
within the scope of a General Musical Catalogue. Post Free for 
One Stamp. 


W. REEVES, 185, FLEET STREET, LONDON. 


(= LISTS—Postage 2d. per ]00 extra. 
1. Morning and Evening—Printed in red, 1s. 44 per 100. 
2. Morning Aiteruoon and Eveving—dlitto 1s. 6d. per 100. y 
3 oruing and Evening —Printed in red and black, 1s. 8d. per 100. 
4. Morning and Evening—1s. 4d. per 100. 
6. Marins, Livany, Holy Cx fon, Tat B fg, 2nd ditto, large 4to, 3s. 
per 100 (postage 4d.). or Gd. per dos. 


W. Reeves, 185, Fleet Street, London, E.C. 








Prize Competition for June :—Quadruple 


Chants for the Te Deum. For full particulars 
see our May issue. 


Compositions must reach the Office by June 21. 


Received :—Benvuolo, Kanto Kanone, Bona bonis, 
Sequitur honos, Currento Calamo, Elm, Wizard, 
Kaarluil, Omnia bona bonis, Julius, Dum spiro spero, 
Luguvalium, Criffel, Work and Wait, Apelles, O 
Musa &c., Labour of Love, Excelsior, So run that &c., 
Viol d’Armour, Tuneful, Gloria in Excelsis, Evens 
Kaptepew. 








PRIZE COMPETITION.—HYMN TUNE “ABIDE 
WIIH ME.” 


—_— 


The following additional compositions nave been 

received. 

Semper fideles, Wath, Lear, Wetheral, Isle of Ely, 
Ex nihilo, &c., Laus Deo, God is ever good, Exanimo, 
Edvardus, In unitate vis est, Advesperasset et, &c., 
Without me ye, &c., Eventide (Wigan), Tout pour 
l'amour, Music, Toccata, Wayside, Maggior fretta, &c., 
Edal, Miserere, Bona fide, Semper eadem, Meliora 
spero, Semper vigilans, Ictus non victus, Dum spiro 
spero, Mignon, Bonham, Art for art’s sake, St. James, 
Fides, Hesperus venit, Lesquialtera, Noblesse oblige, 
Vespertina hora, Mane nobiscum Domine, Hopeless, 
Sherwood, Monte Cristo, Est modus in rebus, Mona’s 
Isle, Cecile, Les hommes sont, &c., To be or not to 
be, Coup d’essai, Clevedon, Vincit veritas, Gloria 
Deo, Salve regina, Nil Desperandum (Harrogate), 
Nil Desperandum (Canterbury), Nil Desperandum 
(Melbourne), "Tis not for mortals, &c., The night has 
come, Broadstairs, Submissix, Quantiloga, Semper 
eadem (London, W.C.), Seer, in unitate vis est, 
Omnia vincit veritas, Civil Servant, Shanan, Push 
Forward, Res non verba, Tempus fugit, Prima 
tempo, Daisy, Oldfield, Spero, Labor vincit, Stan- 
della, Palestrina, Benedictus, Excelsior, Dulciana, 
Aipha, Le Savior, &c, Saxhorn, Deo juvante, 
Dum spiro spero, E. Corde, Emmans, Evening 
Hymn, Pentecost, Palma non, &c., Morare mecum, 
Odysseus, Vigo, Bennington, Tolle, In tenebris lumen, 
Kyrie Eleison, Gunod, El Kuberbeh, Te judice, Tem- 
pus fugit cito pede, Work and Despair not, Pelon- 
bethia, Only this, &c., Dubelans, Christus, Divalo, 
Resurgam, Le true, Partickus, Janitor, Woodlands, 
Trevor, Ecce signum, Stanage, Ad vaiorem, Semper 
fidelis, Inortie, Loui, Abendzeit, In unitate, &c., 
Peplo, C’est le premier pas qui cofite, Guion, omne 
bonum, &c., As dur, Legatus, Vincit veritas, A. E. L., 
Arion, Contentment, Eventide, Mare Bleiben Sie bee 
mir, De Profundis, Esperanza, Eventide (London) Ne 
Sutor, Les Adieux, L’'Absence, Le Retour, Morning 
Dew, Obiter Cantare, Labor omnia vincit, Heine, 
What thine hand, &c., Te Deum Laudamus, Abendlied, 
Gloria in excelsis, West Lane, Scothill Jean, Truth 
fears no trial, Jubilate Deo, St. Gwendoline, Tacet, 
Il fear no foe, First Attempt, Codetta, Mittimus, In 
Commendam, Brosna, Meivoy Me’ nuwy, Matins, 
Cantate Domino, Numen lumen, Non omnis moriar, 
Salcional, Festina lente, Persevere, Animo non 
mente, Proslam banomenos, Boliever, Concordia, 
Invocation, Caritas Spes fides, Pont, Scripsi &c., 
Eheu Fugaces, Bozzie, Spes mea in Deo, Essayez, 
Labor omnia vincit, Spes et Fortuna, Neuma, Our 
sweetest song &c., Esperance en Dieu, Victis honos, 
Persevere and be constant, Prima Vista, Harmonia, 
&c., Espoir en Dieu, Quis separabit, Affettuso, For- 
give and Forget, Wait and Win, Rolls larger, Deut 
notter refugium, Ex cultu robur, Semper fidelis, Oras 
et labora, Earlsheaton, Le‘fits de son Mere, Ignora- 
mus, Faith, hope and charity. 





el lee ee ee | 


—-— on 


a, a? an! ee. ee, ae. ee. ee. oe ee ee 











JuNE 1, 1883.] 


ORCHESTRA, CHOIR, AND MUSICAL EDUCATION. 


139 








Che Orchestra 


Choir, and 


MUSICAL EpUCATION: 


A MONTHLY REVIEW: 
MUSICAL, EDUCATIONAL, DRAMATIC, AND LITERARY. 
. PRINCIPAL CONTENTS OF THIS NUMBER. 
THE GREAT VIOLINISTS AND PIANISTS—MOSCHELES AND 
THE SCHUMANNS. By G. T. Frrais, 
LOVE WHICH ALTERS NOT. 
Mr. Richard Rickaid’s Pianoforte Recital—Academical Intelligence—Prize 
Competition, Hymn Tune — Leaderettes — New Publications — Theatres 
—Concerts—New Music—Notes, &c , &€. 


~ LONDON, $UNE, 1883. _ 
LEADERETTES. 


“Apip—e with Me” Prize Competition.—The 
judges have after mature consideration awarded the 
first prize of Two Guineas to the Composition sent 
in under the motto “Arion.” The composer is 
William Lockett, 104, High Street, Oxford Road, 
Manchester. In consequence of the number of ad- 
mirable tunes received the judges are unable to send 
in time the names of the winners of the second and 
third prizes; these will be announced in the next issue. 











Music TOTHE Front.—Royalty has set the topmost 
stone to its praiseworthy efforts in favour of English 
music by knighting three of our greatest musicians, 
—Prof. Mactarren, Mr. Arthur Sullivan, and Mr. 
George Grove,—all which kindly interest taken by 
our genial Prince in the new College.must have cost 
him considerable time and trouble, and it is not don- 
ning the prophetic mantle to an unreasonable extent 
to say that, as long as the Royal College of Music 
exists, so long will the name of Albert Edward, Prince 
of Wales, be gratefully remembered as one of the most 
energetic of its founders. The United Kingdom now 
boasts of seven titled Musical Professors, namely :— 
Sir M. Costa, Sir J. Benedict, Sir G. Elvey, Sir R. 
Stewart, Sir Herbert Oakeley, Sir G. A. Macfarren, 
Sir A. Sullivan, and Sir G. Grove. 

The Prizes for July will be: A FIRST 
PRIZE of £2. 2s. for the best setting of the 
“Magnificat” to the 7th Tone Ist ending. 
A SECOND PRIZE of 10s. 6d. and a THIRD 
PRIZE of value of 10s. 6d. for the next two 
settings in the order of merit. 


The conditions and rules published in our April 
number must be strictly observed, together with the 
following as to the form and style of the composition, 
which must in all its parts be within the compass of 
ordinary voices. 

MaeniricaT on the 7th Tone rst ending:—Verse 1. 
The Tone, full (4 voices) from ‘*And my Spirit.” 
Verse 2. Short treble solo with free organ accom- 

animent. _ Verse 3. The tone, full (4 voices) melody 
in tenor. Verse 4. Short duet tenor and bass accom- 
panied. Verse 5. The tone full, (4 voices) with organ 
accompaniment. Verse 6. Short melody unison (not 
the tone) 4 voices with organ accompaniment. Verse 
7. The tone, full (4 voices) with melodess-in tenor. 
Verse 8. Short trio, alto, tenor and bass accom- 
panied. Verse g. First part as far as the word 
“Tsrael,” short duet’for two trebles. Second part from 
‘As he promised,” the tone as duet for two trebles, the 
second treble taking the melody. Gloria, the tone in 
unison (4 voices). ‘As it was,” the tone full (4 
voices). The compositions not to be difficult but 
suited to parish choirs. Modern Harmony preferred 
for verses 2, 4, 6, 8, and “ As it was in the begin- 
ning.” The composition to be jubilant and present- 
ing strong contrasts. Should several ot the compo- 
sitions be of equal merit, preterence will be given to 
the easiest. 
x Compositions must reach us by Fuly atst. 











Histrionic Art.—The second publication by Mr. 
Irving of Talma’s* L’Art Theatral”’ inan Eng|.sh dress 
calls forcibly to mind the once great actor an ! all his 
contemporary associations, Francois Joseph Talma was 
born at Paris in 1763, the son ds dentist. He made 
his début at the Comédie Frangaise in 1787, where he 
played the part of Seide in ‘‘ Mahomet.” He attracted 
no great attention, however, until he set at defiance 
established custom by appearing in the part of Pro- 
culus in the tragedy of ** Brutus,” dressed as a Roman 
senator, to the great astonishment of his fellow actors ; 
yet from this moment his success was assured, and 
his after history is a record of triumphs. Talma's 
code is of great interest as showing his grasp of the 
mission of the tragic art. Nature is Talma’s model, 
and were his rules acted out in their full spirit, the 
stage would become a vast preacher’s pulpit leading 
men to better things. The keen insight of Napoleon 
saw the worth of the man, andhe would have knighted 
him, he said, ‘‘ if he dared ;” thus he who was the vic- 
tor of many battlefields had to bowto the force of 
public prejudice. Talma’s injunctions stand as good 
to-day as ever they did, and Mr, Irving has done a 
good work for his art in issuing them in a popular 
form. 


RoyaL CoLLeGe or Music.—This new departure 
was inaugurated on the 7th of May. The Prince of 
Wales, ever ready to forward the interests of music, 
said amongst other things that he hoped to see 
England become a musical nation in a few years. 
If by this he meant that England is likely to become 
‘* musical” in the sense in which Germany and Italy 
were musical in their palmiest days, his hope is not 
likely to be realised. We are already a musical nation 
in the sense that we love it, enjoy it, and spend prob- 
ably more money upon it than any other people. 
There was no very brilliant clash of cymbals and 
blowing of trumpets at the opening ceremony. One 
thing we hope the College will do,—look well to the 
cultivation of instrumental music. We have crowds 
of good choral singers all over the country; there is 
a deplorable lack of good orchestras. Perhaps Eng- 
land lacks the German doggedness of disposition 
which keeps a man up to the enthusiasm requisite for 
ten hours a day at the bass trombone, French horn, 
or bassoon. If so, we shall not be such a “‘ musical” 
people as the Germans for a far longer time than “a 
few years.” The dinner at Marlborough House the 
next day was truly English, and we are as prandial a 
people as any nation, not excluding the Germans. 
All’s well that ends well, and we shall be pleased to 
see the new institution “ taking root downwards ” and 
“‘ bearing fruit upwards” in due season. Ainsi soit-il / 





ANECDOTE oF Macreapy. From the recently pub- 
lished letters of Mrs. — we geta curious glimpse 
of Macready in private life. Mr. and Mrs. Macready 
had made a morning call in Cheyne Row, and Mrs, 
Carlyle says :—‘‘ Geraldine professed to be mightily 
taken with Mrs. Macready, not so much with William. 
Poor dear William! I never thought him more inter- 
esting, however. To see a man, who is exhibiting 
himself every night on a stage, blushing like a young 
girl in a private room, is a beautiful phenomenon for 
me. His wife whispered into my ear as we sat to- 
gether on the sofa: ‘Do you know, poor William is 
in a perfect agonyto-day at having been brought here 
in that great-coat? It is a stage great-coat, but was 
only worn by him twice; the piece it was made for 
did not succeed, but it was such an expensive coat, I 
would not let him give it away ; and doesn't he look 
well in it?’ I wish Jeannie had seen him in the coat ; 
magnificent fur neck and sleeves, and with such frogs 


in the front. He did look well, but so heartily ashamed 
of himself,” 
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LOVE WHICH ALTERS NOT. | 


(Continued from page 109.) 


! 


Book II.— FATE. 


CHAPTER I. 


John Bernard soon settled down to his new work in 
Alwyn Pelham’s office. He was a philosopher in his 
way, given to make the best of things, and not given 
to wasting many tears over the inevitable, even though 
that inevitable, as in the present case, shattered the 
hopes and dispelled the dreams of years. His work 
at Clive was thrown away; his cherished hope of 
settling down and spending the rest of his days there 
as a musician was gone, and inwardly he chafed sorely 
at the two unjust accusations under which he had 
left. He knew that he had never loved Anne 
Stanton, or even dreamed of loving her; he knew 
also that he had handed to the Rev. Edward Dubarry 
the money which that gentleman vowed he had never 
received ; and Alwyn Pelham, knowing Bernard too 
well to doubt him, had found a ready way of taking 
his friend from Clive—a course which they both 
decided would be best for everybody under the circum- 
stances. Neither Bernard nor Pelham thought of 
pushing matters to extremities with Dubarry at the 
moment, and Alwyn wrote his cheque for the 
missing charity moneys, not only with a view to put 
Bernard in a proper position with the Rector and 
Charles Stanton, but also to prevent, for a time 
at all events, the scandal which must ensue upon a 
public investigation, Bernard acquiescing in this 
course because he saw that even if his charge against 
the Rectur were substantiated and his own character 
publicly cleared on the one point, Lottie’s mad rage 
and jealousy, and her charges against him with 
reference to Anne, had created difficulties of a much 
more serious kind on the other. 

His work in Fenchurch Street was irksome at first, 
but he brought his whole energies to bear upon it, and 
soon succeeded in getting it well under control. He 
took a house a few miles out of town, in a neighbour- 
hood where there was no resident music teacher, and 
hoped to obtain some teaching to occupy his evenings. 
Lottie was still profoundly convinced that her 
jealousy was well grounded, and gradually became 
more and more difficult to deal with. Bernard did 
his best to smooth matters, but the result was not 
encouraging. Jealousy is a ghastly spectre which 
never leaves a woman's heart when once it has taken up 
its abode there, and though Lottie could not possibly 
have any ground for complaint in a place where they 
never visited or received visitors, she nursed her 
wrath as only women will. 

Coming home later than usual one night in August, 
Bernard took a train which was not his, but which 
brought him away from the noise and bustle of a 
London terminus to a quiet little junction where he 
changed and waited for his own train to Holmby. 
Pacing the platform in deep thought, striving to 
forget his wrongs and turn away from the now 
unpleasant prospect of a quiet evening with Lottie, he 
noticed two ladies, both young, both dressed in 
mourning, and evidently sisters, who appeared to 
be waiting for a train. They were talking with much 
animation, and as he passed and repassed them he 
gathered from the fragments of their talk which came 
to him that their topic was music. The taller 
of the two, who was very pale, was evidently 
contesting eagerly some point or other, and he 
became interested. He stole sundry glances at their 
faces, and was wondering who they were when 
the Holmby train came in, and he followed them into 
the carriage. They too went to Holmby, and after 





making a mental note to find out who they were, he 


| went home to dinner, and forgot them for a time. 


About a month after this Pelham came to him one 
day, and said— 

‘Jack, I have an invitation for you and Lottie—I 
want you to come and dine with me at the Brandons’, 
You play the violin, I think ?” 

“Yes,” replied Bernard, wondering what on earth his 
playing the violin had to do with dining at Brandons’, 

‘‘ Well, the Brandons are very old friends of mine, 
and Agnes is determined to play the violin.” 

‘*Is she musical—I mean, does she play or sing?” 

‘* She plays the piano magnificently,” said Pelham; 
‘but Nellie is the singer. Mrs Brandon objects to 
it—” 

‘‘To the singing ?” 

‘* No, to the violin project ; but Agnes Brandon hasa 
will of her own, and she has set her heart upon learning, 
ana is bound to do it in the end.” 

«What has all that to do with me ?” asked Bernard. 

‘*A great deal,” said Pelham. ‘I told Agnes I 
could find her a teacher if she really wanted one, and 
suggested you. Mrs. Brandon at once gave me 
carte blanche to take you and Lottie there to dinner 
next Monday, if you have no other engagement.” 

“‘T shall be delighted,” replied Bernard. ‘ But 
where do they live?” 

‘‘T ought to have told you, of course. They live 
near Holmby, at the Cedars—almost neighbours 
of yours. You must bring your violin and some 
music; that is part of the bargain.” 

‘¢ Oh, very well,” laughed Bernard. ‘‘ But Alwyn,” 
and he suddenly grew serious, ‘‘do they know any- 
thing about—about Clive ?” 

‘* Not unless you have toldthem. Why do you ask ?” 

‘*‘ Because Mr. Brandon might object to have at his 
table a man who has—been accused of loving another 
woman while his wife is alive.” 

‘¢ There is no Mr. Brandon, and his widow will make 
no objection to any guests J introduce to her—make 
your mind easy on that score,” said Alwyn. 

‘«‘ What sort of people are they ?” 

‘* Well,” said Alwyn, “ if you will wait till Monday 
you can judge for yourself ; but if you want a catego- 
rical description of the family I will give you one. 
Mrs. Brandon is a widow, living on the income left 
her by her husband; Nellie is short, dark, bright, 
intelligent, and three and twenty; Agnes is taller, 
very pale, well-read, intelligent in general, musical to 
the heart’s core in particular, and one and twenty; 
Tom is—well, he is a sore trouble to them all—” 

‘‘ Are the girls engaged ?” 

‘“ Nellie is engaged to Gerald Heller, a weak headed 
fool quite unworthy of her; Agnes is still heart-whole, 
at least so far as I know, and has a high standard by 
which she measures all the gentlemen with whom she 
is brought into contact. She is difficult to get at on 
all points but music to everybody but her intimate 
friends, who are but few. And now come out to 
luncheon ; anything else you want to know you must 
find out by your own wit.” 

Bernard went home in great spirits that night, 
pleased at the prospect of an evening not without 
music, and equally pleased that the dull monotony of 
Lottie’s life at Holmby was for once to be agreeably 
diversified. After dinner ke looked out some music 
for violin and piano, and said to Lottie— 

‘‘] have an agreeable surprise for you—we are 
invited out to dinner next Monday.” 

“Where to?” said Lottie, looking up from her 
novel. 

“‘ To some friends of Pelham’s—the Brandons, who 
live at the Cedars; you know the house—that place 
on the hill.” ; 

“I do not like Mr. Pelham, and I shall not be likely 
to like his friends,” was her reply. 
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‘Not if you make up you mind beforehand that 
you will not like them,” he said, laughing, and doing 
his best to put back his rising indignation. ‘ Mr. 
Pelham has done nothing to make you dislike him, 
and his friends may be good, bad, or indifferent for 
what I know—that remains to be seen ;” and as he 
spoke, he laid aside amongst his selections a little 
Bagatelle of Schubert's for violin and piano. 

“Who are they?” Lottie said, after a minute's 
silence and selection, 

‘‘ Mrs. Brandon, a widow—and her two daughters.” 

“Are they musical people ? I see you are looking 
out some music, to take with you, I suppose.” 

“ Yes, both the daughters are musical—so Pelham 
says.” 

Another ominous silence, which. Lottie broke. 
“You can go alone,” she said. ‘‘I have no wish to 
make their acquaintance. I have had enough of 
musical daughters.” 

Bernard laid down his cigar, and looked at her. A 
stinging reply came to his lips, but he repressed it, as 
well as the angry feeling which prompted it, and said 
quietly— 

‘But you are included in the invitation by Mrs. 
ek ie special wish. They know but few people 
here—” 

«* They are not likely to know me !” She interrupted 
him sharply, and he could see that for some reason or 
other she had made up her mind not to go. What 
that reason was he guessed well enough, but to ask 
her would be skating on very thin ice, and he turned 
round before he had passed the “ danger” board, and 
kept where he knew he was safe. 

‘Well,’ he said quietly, ‘‘make up your mind 
— I leave home on Monday morning, and let me 
now—” 

‘“‘My mind is made up already,” she said, her face 
flashing forth the anger and jealousy which gnawed at 
her heart. ‘ I shall not go—you will be more welcome 
without me, no doubt.” 

** Lottie!” he began, in tone of mild expostulation, 
but a glance at her face convinced him that silence 
would be better than speech. He did not want to 
provoke a reference to Clive and Anne Stanton; he 
had studiously avoided the subject since they settled 
at Holmby, and whenever Lottie broke forth, as she 
sometimes did, he forced himself to be silent, at what 
cost he alone knew. The most diligent and searching 
self-examination had failed to recall to his memory 
any look, word, or act which could be construed, or 
misconstrued, to mean anything approaching love for 
Anne Stanton, or any of his pupils, and he came to 
Holmby determined not to enter into any discussion 
with his wife on the events which had been mainly 
instrumental in driving him from Clive. He there- 
fore took up his cigar, returned to his heap of music, 
and relapsed into silence. If Lottie was obdurate 
and declined to go, he would make an excuse for her 
and go without her. And thus it happened that his 
first visit to the Cedars was made alone. Had Lottie 
understood the meaning of “the little rift within the 
lute,” she would have dined at the Cedars too. 
Everything in life depends onthe point of view, and 
Lottie had elected to take that view which pre- 
vented her from understanding her husband. Her 
temper was uncompromising, she did not know what 
was meant by “‘ the marriage of true minds,” she did 
not know that love goes where it will go, and rests 
where it will rest—that laws cannot bind it, nor 
Customs control it. Had she gone to the Cedars that 
Monday night, and for her own and her husband's 
sake made herself agreeable; had she tried to please 
him in this little matter of going out to dinner; had 
she believed it possible that her husband could spend 
an evening in the company of two women without any 
thought of falling in love with either of them—she 








_— 


might have saved herself and him too. But since the 
foundation of the world what jealous woman has ever 
acted sensibly ? . 


(To be continued.) 





NEW PUBLICATIONS. 


Choir Chant Book. London: Bemrose and Sons. 


A collection of 513 chants containing old and new 
favourites carefully edited and arranged by Charles 
Edward Stephens, with a valuable novelty introduced 
in the shape of short biographical notices of each 
composer. In every case Mr. Stephens has succeeded 
in condensing much information into half a dozen 
lines or so. 


** Echoes from the Orwell.” By T. C. WIvkinson. 
Published at the office of ** The Suffolk Times and 
Mercury,” Ipswich. 


Some vigorous verses mostly on homely subjects, 
with here and there a gem of poetic thought. 


Spring and Summer-Tide. A flower service by S. 
CuiLps Crarke, M.A., and ArtHuR H. Brown. 
London: F. Pitman. 


A seasonable and useful publication with tunes 
likely to attract the young, and well chosen words. 
fhe service includes an offertory hymn for use when 
flowers are given to the sick or poor, and Mr. Brown 
has prefaced the whole with a simple yet beautiful 
prelude. 





‘© The Christian Socialist.” London: W. Reeves. 


This month witnesses the publication of what 
promises to be a powerful and vigorous journal on the 
side of social progress. With a good many people 
the title of the paper may prejudice it in their eyes, 
but this feeling will vanish if they read the contents. 
As to their choice of name, the promoters say :—‘* We, 
at any rate, are not afraid to take the name of which 
Maurice and Kingsley were proud, with all the 
broadened meaning of the term brought out by the 
lives and teachings of our predecessors in the title 
‘Christian Socialist,’ and with all the added signi- 
ficance which Socialism has derived from thirty-five 
years of patient economic investigations.” Nor is the 
‘‘ Orchestra ” ashamed to express its full concurrence 
and sympathy with the aims of ‘ The Christian 
Socialist,” the more so because virulent journals of 
the “ Freethinker” type have too long hindered the 
progress of much needed reforms in Church and State 





The Congregational Psalmist. Additional Tunes. 
Edited by Henry Atton, D.D. London: 
Hodder and Stoughton. 


Dr. Allon’s efforts on behalf of music as an aid to 
worship have been so successful at Union Chapel, 
Islington, that a publication by him containing many 
original hymn tunes demands special attention from 
the friends of Church music. The tunes are all 
in good taste and well harmonised, those by Dr. 
Allon’s accomplished organist, Mr. Fountain Meen, 
being effective compositions. The common fault of 
a broken, jerky bass is avoided in the present collec- 
tion. 





The History of Music. By Emtt Naumann. Trans- 
lated by F. PrazGer. Edited by the Rev. Sir. F. 
A. Gore Ousetey, Bart., M.A., Mus. Doc., &c. 
London: Cassell, Petter, Galpin and Co. 


Parts 15 and 16 of this excellent work are now 
published, and besides being well illustrated contain 
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facsimile letters of Richard Wagner, C. M. Von Weber, 
and Schumann. The principal subject of these pages 
is Luther and the music of the Protestant Church. 











“The Theatre.” Edited by Clement Scorr. A 
Monthly Review. London: David Bogue. 


The second publication by Mr. Irving of Talma’s 
“ L’ Art Theatral”’ gives an opportunity to E. A. 
Mathiew in the May number of this magazine of 
making a powerful plea on behalf of the dramatic 
profession against the social disadvantages under 
which they labour, or are supposed to labour. One 
pungent sentence. will bear quoting, ‘“ Royal Dukes 
consent readily enough to play the violin on the stage 
in public; but to play on that other, not less beautiful 
instrument, the human heart, would be derogatory 
indeed!” The ban of public.opinion which has lain 
on Stage players for centuries is the natural result of 
the follies and excesses of early members of the profes- 
sion and of some very tew modern ones. But this pre- 
judice is rapidly passing away ; and although it is very 
hard to make the British public see that it has been 
an ass, the fact is none the less patent to those who, 
as lookers on, see most of the theatrical game. A 
Lancashire ballad “ Little Bet,” isa homely pathetic 
story told in vigorous verse, and Mr. W. J. Waller 
contributes a sympathetic paragraph on the last 
night of ‘ Caste,” which should be read by all who 
witnessed the play and by others too who can appre- 
ciate a good drama. Plays in Paris are as ably criti- 
cised as ever, and in “Our Play Box” are to be 
found excellent critiques of the metropolitan plays of 
the past month; and the attractions of the magazine 
are capped by two lifelike photographs of Miss East- 
lake (the heroine of the “ Silver King”) and that 
finished actor J. Forbes-Robertson. A_ beautiful 
poem by Mr. Scott entitled “‘ Halfway!” should not 
be forgotten. : 








THE THEATRES. 


Her Majesty’s.—The combination of spectacle and 
ballet called ‘‘A Trip to the Moon,” still holds the 
boards here, and seems likely to secure a long run, as 
it is very popular. 

Drury Lane.—* Youth,” revived with a battle scene 
in Egypt in lieu of the former fight, is filling the 
“national” theatre with large and appreciative 
audiences. The “ four in hand” delights the gallery, 
and gives a startling air of realism to the piece. Mr, 
Harris knows his public, and provides for them ac- 
cordingly. The play will, no doubt, run as long as it 
did in 1881 on its first production. 

Haymarket.— “ Fedora,” adapted slightly and 
translated faithfully from Victorien Sardou’s great 
French hit, has taken the town by storm, and aroused 
an amount of enthusiasm to which Haymarket 
audiences are not usually prone. Mrs. Bernard Beere 
has astonished even those who had most faith in her, 
and by her thrilling performance has at a bound placed 
herself in the front rank of English actresses. Mr. 
Coghlan’s Loris Ipanoff is a fine piece of work, 
and justifies those who have long believed him to be 
one of our very best actors in his own line. We have 
not space for a detailed outline of the play, in which, 
as Sarah Bernhardt wrote to a friend the night before 
it was produced in Paris, “the interest turns com- 
pletely round two or three times.” It is certainly a 
fine drama, and is to be kept on for the rest of the 
season. 

Avevpui.—* Storm Beaten,” Mr. Robert Buchanan’s 
sensational drama, still fills this house. 

Lyceum.—Mr. Irving is playing, prior to his depar- 
ture for America, the pieces in which he is to appear 
on his arrival, including ‘‘ The Bells,” «The Lyons 








Mail,” and the other pieces in which he has made his 
name so famous. Miss Ellen Terry took her benefit 
as Beatrice in ** Much Ado about Nothing” on the 
31st ult., and to-night is the last night of the play for 
the present. 

Princess’s.—* The Silver King,” which has been 
running since the 16th November last, and has passed 
its 150th night, is still as prosperous as ever at this 
house. The play is now so well known that com- 
ment is superfluous. Everybody goes to see ‘* The 
Silver King,” as they did to see ‘“* Our Boys,” though 
the two pieces are as dissimilar as possible. 

Garety.—Mr. Burnand's “ Blue Beard” burlesque 
is pouring money into Mr. Hollingshead’s treasury, 
though the piece is soon to lose charming Kate 
Vaughan, who goes on tour as Amy Robsart, in 
which play she made a success as Amy ata matinée a 
little time back. 

The first Actors’ Benevolent Fund Matinée took 
place on May 29 at Drury Lane theatre, the use 
of the theatre having kindly been granted by Mr. 
Augustus Harris. The performance consisted of a 
selection from ‘ Jolanthe;” Mr. Paulton’s Comic 
Lecture; H. A. Jones’s comedietta, “A Clerical 
Error;” the trial scene from ‘The Merchant of 
Venice ;” Mr. John Hollingshead’s farce of ‘ The 
Birthplace of Podgers;” Act 3 of “ Youth;” Act 1 
of “ Money;” and scenes from “ The Rivals,” and 
minor items. ; 

St. James’s.—The chief item in the bill at this house 
is still “ Impulse,” which is now some considerable 
way beyond its hundredth night, and seems very 
likely to go on further in its prosperous march. Miss 
Linda Dietz and Mrs. Kendal continue to charm large 
audiences as the weak young wife and the garrulous 
aunt, and the author is fortunate indeed whose play 
has in the cast two such refined intelligent actresses. 

O.ympic.—Miss Genevieve Ward’s present term at 
this house expires shortly, and only one piece will be 
produced by her after “ Rachel” is withdrawn. This 
play still attracts and pleases great numbers. Mr. 
W. H. Vernon goes on tour with Miss Ward when 
the Olympic closes. 

Tootr’s.—** Artful Cards” was announced for the 
last five weeks of the season, and on the follow- 
ing night a burlesque on ‘ Fedora” was pro- 
duced. The name of this eccentricity is ‘ Stage- 
Dora; or Who killed Cock Robinoff ?” and the piece 
was an evident hit at Sardou’s play now on at the 
Haymarket. It seems to be the fashion to turn any- 
thing and everything into a subject for mockery and 
laughter, and we suppose it is of little use to object to 


that sort of thing. We confess, however, that we have . 


little sympathy either with the idea or the way in 
which it is so often carried out; but people must be 
amused, and after all it is perhaps better they should 
laugh at a parody of the troubles of the Princess 
Fédora Romazoff and Loris Ipanoff than at the low 
inuendos which have ti!l recently disgraced so many 
music-hall stages. At the same time, laughter is 
more healthy when raised by a travesty like “ Blue 
Beard” than when it is the result of the holding up 
to ridicule of the stronger passions and finer feelings 
of the heart. 
Srranp.—Mr. John S. Clarke is causing plenty ot 
harmless laughter at this house, and we regret that 
his season there is to be so short. “A Widow 
Hunt” and “ My Neighbour’s Wife” show up the 
comic side of life, and are genuine sources of real and 
healthy amusement. . 
Giose.—Mr. Robert Buchanan’s “Lady Clare 
has been and is still a success. Miss Harriet Jay 18 
irresistible as the Honourable Cecil Brookfield, the 
rough and ready Eton boy who shocks his aristocrati¢ 
mamma the Countess of Broadmead (Miss Carlotta 
Leclercq), by his school-boy slang. Miss Ada 
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Cavendish, as Lady Clare, plays with even more 
than her usual grace and tenderness. We shall 
not soon forget the pleasure afforded by her clever 
and impassioned acting in this play. Lady Clare's 
gradually growing tenderness for the man whom she 
married but did not love, her deeply felt but carefully 
concealed longing for the love she had at first 
despised, her terror when she finds her husband is 
bent on fighting Lord Ambermere, and her resolve to 
save him from what appears to her as certain death at 
the hands of the roué and duellist, are things to be 
remembered, Miss Lydia Cowell, as Mary Middle- 
ton, awakes sympathy by her clever portrayal of the 
girl just budding into womanhood and beginning to 
learn what love is under the apt teaching of Cecil. 
The parts of John Middleton and Lord Ambermere are 
very well played by Mr, Alfred Bucklaw and Mr. 
Philip Beck, and Miss Leclercq, as Countess of 
Broadmead, adds weight and dignity to the whole. 
Mr. Buchanan must surely congratulate himself on 
having secured a hearing for his play under such 
conditions. 

VAUDEVILLE.—* The Rivals” is drawing towards 
its second century, and fills the honse as well as ever. 

Court.—‘ The Danischeffs” has been revived here, 
Mr. John Clayton taking his original part of ‘ Osip.” 
The piece is well put on, well stage managed, and 
(cela va sans dire) well acted, seeing that the cast 
includes Miss Marion Terry, Miss Carlotta Addison, 
Mr. Clayton, Mr. Arthur Cecil, Mr. Kemble, and Mr, 
Macintosh. 

ImpERIAL.—Mr. Edgar Bruce, pending the comple- 
tion of his new theatre, has opened the house at the 
Aquarium for afternoon performances. ‘‘ Camille,” 
with Miss Lingard in the leading part, was the first 
venture, followed by the perennial ‘ Colonel,” which 
seemed to take as well as ever—‘ why, cert’nly !” 

Opera House, Corx.—(Under the management 
of Mr. James Scanlan, Managing Director.) The Carl 
Rosa Opera Company terminated a very successful 
week’s engagement at the above on Saturday 
evening, 26th inst. The very name of Carl Rosa 
itself is quite sufficient to draw, not alone an immense, 
but a really fashionable and appreciative audience, 
but when to this is added the famous names of 
Madame Marie Roze, Miss Clara Perry, Miss 
Josephine York. Messrs. J. W. Turner, Ludwig, 
Snazelle and Wilfred Esmond, it is scarcely necessary 
to mention that overcrowed houses were the order of 
the day—or rather, the week, even at increased prices. 
The bill of-fare comprised ‘‘ Trovatore,” ‘* Maritana,” 
“Faust,” “ Mignon,” ‘‘ Bohemian Girl,” and “*Colomba.” 
All the artists were well and favourably known in Cork 
and the reception accorded them each evening was not 
more hearty than deserved. ‘The dresses and scenery 
were most pleasing and harmonious, and the chorus 
exceptionally strong and well trained, while the 
orchestra was all that could be desired. 











NEW MUSIC. 


[Ronert Cocks & Co.] 


Tavo Hands, Song. Words by H, P. Sporrorp, Music by W. L, 
Horcu. 





A well written song, just the thing for drawing-room use, 
Chilpéric. By Groxce Frevericx West, 


A fantasie for the pianoforte upon the opera of Hervé, exhibiting 
all Mr, West's recognised skill in this branch of the art, 


Octavia, By Erwnne Cravner. 


_A piece of the “clash bang” school, Octaves and the loud pedal 
give a very meretricious kind of effect. 


Aux Armes! March, Composed by Giacomo Ferraris, Arranged 
for the organ by Dr, WesTsroox, 


Dr, Westbrook’s organ arrangements are always good, and this 
spirited march has a'ready run through several editions as a pianoforte 
piece, The pedal part is easy and not obtrusive, 











The Bridal March ; from Wagner's « Lohengrin,” and Marcia alla 
Turca from Beethoven's Ruins of Athens, Arranged as piano- 
forte duets, By Greorcr Frevericx West. 


Mr. West's work is well done, and the beautiful compositions he 
has chosen need no recommendation, His effort to popularise classical 
music is seasonable, 


| Forsytu Brotuers. } 
Menuetto for Violin and Pianoforte. Composed by Hemricu Muetrer. 


Both instruments have good but easy parts and the work is fairly 
divided. The tunefulness and pleasing effect of this piece is calculated 
to increase the favour in which such arrangements are already held by 
the musical public. ‘The title page of this and the preceding publication 
by the same composer, are among the best—attractive without being 
gaudy—and the notes of the music are very clear and sharply cut. 





[Howarp & Co.] 


England to Hibernia, Song, Written by C.J. Rowe, Music by 
Goprrey Marks. 


A first-rate topical song, with a taking melody. 


The Burgomaster. Song. Words by Epowarp Oxenroro. Music 
by Freperick ScaRsBROOK,. 


Spirited and sympathetic, and possesses a swinging chorus, 
When stormy winds do blow. Ballad by Goprrey Marks, 
Words and music well blended, and the result is a charming ballad, 





Srantey Lucas, Wener & Co, 


The Flower of the Vale, Song, Words by Taomas Cox. Music by 
Mary CarMIcHaeL, 


A good song with effective harmonies, 
Why so loudly beats my heart? Music by Louis Dirt, 

The song is well written and composed, but not very attractive in 
melody. 
Scherzetto for the Pianoforte, By Mauve Varta Wurrr. 

A composition calculated to uphold this lady’s already good reputas 
tion, The theme is a fine one. 
Barcarole for the Pianoforte. By Maay Carmicnatt, 

A pretty pianoforte piece likely to win much popularity in the 
drawing-room, 
Impromptu Gavotte for the Pianoforte. By Water Macrarren, 


Pleasing in melody and sonorous in harmony, with an addition of 
scientific treatment rendering it eminently suited for the use of students, 
It is not at all difficult, 


[Mourrie & Son.] 


The Cavalier’'s Whisper. Song. Written by Wits1am C, Benner, 
Composed by M. Kroun. 


A pleasing song, well written and composed, with an element of 
prettiness likely to make it popular. 


«Come back,” and “With Thee.” Two Songs, By Cuurcnu. 
SiBLey. 


The first named is the better of the two, but neither contains any 
special excellence. 


My Heart's on the Rhine. Song. Words by W. Miitter, The 
music by Joser 'TRousse.te. 


A really beautiful song, once heard not easily forgotten, ‘The 
concert room is its sphere. 





[F. Preaw.) 


Mitcham Town. Song. Words by Otiven Brann, Music by 
Praciwe Marva, 


Tells of a lover who left home to seek his fortune, and returns in the 
disguise of a beggar to try the fidelity of his sweetheart. Her faithful. 
ness and the revelation of his true pecuniary condition give to 
the composer an opportunity of writing a very effective song. 


Scales and Chords in all the Major aud Minor Keys, By Antuvr 
H. Brown, ' 


A useful publication, as the mastery of scales lies at the root of all 
good execution, The minor scales are aon in both harmonic and 
melodic form, and the whole work is carefully fingered throughout, 


In Memoriam (Lorp Faeprrick Cavenvisu, ano F, H. Burke Esq.) 
Suite de Quatre Pieces. x. Funeral March, 2, Lamentation, 
3. Consolation. 4. March, “ Hope.” Words by the Rey, J. W, 
Kaye, M.A.,F.R.S.L, Music by Geonce Henny Gaeenwoon, 


Mr. Greenwood has succeeded admirably in a difficult branch of 
music. ‘Topical effusions are rarely of any value, but ** In Memoriam” 
is a notable exception, and proves how a simple musical idea may be 
worked out by a skiliul musician and made to serve through varying 
phases of feel.ng with guod effect, 
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Tawenty Popular Scotch Songs selected and arranged with Pianoforte 
Accompaniments. By T. Crameton, 


The harmonies are in good taste. 





(Riviere & Hawkes. } 
The British Patrol, Composed by Georce Ascu. 


‘The success of the descriptive allegro known as “The ‘Turkish 
Patrol,” stamps the publication of a British ditto as a patriotic effort. 
‘The piece is pretty, illustrating the gradual approach, march past and 
disappearance of a British Patrol, and the shades of tone from six p’s to 
— forte offer great facilities for the acquirement of a well regulated 
touch, 





[Weexes & Co.] 
Perfect Bliss Waltz, By Cuartes Vincent, 
A good dance tune—in parts very pretty. 
Elsie. Serenade for the Pianoforte. By Cuarces Garviner. 


A simple theme is here well worked out and made of great interest. 
It is not difficult, and would suit little hands. 





NOTES, 





His Royal Highness the Prince of Wales has been graciously pleased 
to accept a copy of ** The Growth and Cultivation of the Voice in 
Singing,” by Madame St, Germaine, Professor of Singing at the 
Crystal Palace School of Art and at the Guildhall School of Music. 

The King of Portugal has conferred on Mr, John Brinsmead, of the 
firm of John Brinsmead and Sons, the title of Knight of the Royal 
Order of our Lady of Concercao of Villa Vicoza, and also the appoint- 
ment of pianoforte manufacturer to His Royal Majesty. ‘ 

Mr. Arthur Dale Ventnor, a Norwich artist and victim of a 
literary lampoon, is to be commended for the pluck which led him to 
smash the windows of the offending journal yclept Daylight, and 
congratulated on his lucky escape from the consequences of his some- 
what rash act. At the trial of the action brought by the aggrieved 
owners of the windows operated upon, the Recorder of Norwich said 
that the proprietors of Daylight published scandalous things of their 
fellow creatures for a miserable pittance. Nothing more contemptible 
could be found in a civilized country. The defendant was ultimately 
let off scot free, and the plaintiffs had to pay the cost of the prosecution. 
What a consternation this verdict will cause in some quarters ! 

We regret to hear that owing to a variety of untoward circum- 
stances, not the least being the illness of Mr. Wills, the librettist, Mr. 
Frederick Clay has felt himself obliged to abandon his new secular 
cantata, Sardanapalus, which he was writing for the Leeds Musical 
Festival, Mr. Clay has offered to take a subject and begin another 
cantata de nov, hut the Festival Committee do not feel justified in 
running the risk which this would involve. 

Gaiety Tueatre.—Their Royal Highnesses the Prince and Princess 
of Wales witnessed the performance given at the Gaity Theatre on the 
15th ult., in aid of the Royce Benefit Fund, The subscriptions and 
proceeds of the entertainment amounted to about £1,400. 

We learn that Mr. Goring Thomas’s opera ** Esmeralda,’ produced 
by Mr. Carl Rosa at Drury Lane in April, has been accepted by Herr 
Julius Hofman for the Stadt-Theater, Cologne, where it will be given 
some time next autumn, What will the Germans say if it is found 
after all that despised England can produce good music? 

‘ur Town Council of Leipzig, as Keeper of the Record of the real 
names of authors publishing works in that city, has just announced 
that the libretto of the four act opera by J. F. Kittl, * Biazca and 
Giuseppe, or the French before Nice,” published in 1852 by Messrs, 
Breitkopf and Haertel, was exclusively written by Richard Wagner. 

The Wolverhampton Triennial Musical Festival will be held on the 
13th and 14th September, and the works to be performed are: Men- 
delssohn’s ‘ Elijah,’ Beethoven’s ** Mount of Olives,” Gounod’s 
** Messe solennelle,” Hummel’s “Alma Virgo,’ Macfarren’s ‘* Lady 
of the Lake,” and Mackenzie’s “‘ Jason.” Soloists: Mesdames Anna 
Williams, Mary Davies, Patey; Messrs. Lloyd, Maas, King, and 
Foli. Leader, Mr. Carrodus, Conductor, Dr. Swinnerton Heap. 

A “ Sir Julius Benedict Pianoforte Exhibition " and a ‘* Sims Reeves 
Vocal Exhibition’ have just been added to the prizes previously 
established in connection with Trinity College, London. 

Messrs, Stephens and Solomon’s new opera, “ The White Sergeant,” 
it is said, is rapidly approaching completion. Mr. Stephens has 
finished the book, and Mr. Solomon has written two-thirds of the 
musical numbers. ‘The scene of the first act of the opera is laid in 
the courtyard of an English inn during the reign of good Queen Anne, 
The heroine, who afterwards becomes the White Sergeant, is a pro- 
fessional ballad singer, The military and picturesque elements are 
strong, and there is plenty of incident. 

ropos of Verdi, a writer in the Boston Musical Record says :— 
“Verdi deserves more credit from musicians than any other Italian 
composer (except, perhaps, Rossini) for the remarkable growth of his 
talent. He n—as was natural—by being an imitator of Donizetti 
and Bellini, those two composers occupying the musical horizon in his 
youth, But having produced a series of works in the light Italian 
style with great success, he was not satisfied with this, but in his next 
attempts (which might be designated as his secon / sty/e), he rose a step 











more of an object than mere tickling of the ear by catching tunes. In 
this style he produced works like ‘’The Masked Ball,’ * Don Carlos,’ 
&c. But the most remarkable of his achievements was reserved for his 
mature life, for in his third style he composed in a totally different 
manner from his earlier efforts. In ‘ Aida’ and his great ‘ Requiem 
Mass’ he has completely transformed his style, and produced works 
that are the admiration of musicians as well as the general public. It 
is almost impossible to believe that the same person wrote ‘ Traviata’ 
and‘ Aida!’ ‘Traviata’ is almost beneath notice as a musical com- 
position, and it is a pity that a great singer like Patti is compelled to 
descend to singing such—almost—trubbish!?” he critic quoted 
above is rather severe on “ Traviata,” but it is pretty generally ac- 
knowledged that the opera was hastily written and not up to the 
standard of Verdi’s works. 

‘Tue programme of the approaching Handel Festival at the Crystal 
Palace is to be :—Grand full rehearsal, Friday, June 15; ‘ Messiah,” 
Monday, June 18; Selection, Wednesday, June 20; * Israel in Egypt,” 
Friday June 22. 

Tue Prince of Wales announced at the opening of the Royal,College 
of Music that her Majesty would confer the honour of knightho d upon 
Professor Macfarren, Mr. Arthur Sullivan, and Mr. George Grove, 
Mr. George Alexander Macfarren, born in 1812, was educated at the 
Royal Academy of Music, and has produced a large number of musical 
compositions of all descriptions. Mr. Macfatren in 1875, on the 
death of Sir Sterndale Bennett, was elected to the Professorship of 
Music at Cambridge University, and was created Doctor of Music 
immediately afterwards.—Mr. Arthur Sullivan was born in 1844— 
was a choir boy in St. James’s Chapel Royal, and studied music in 
Germany. Returning to England at the age of nineteen, he in a few 
years became famous for his musical compositions in various depart- 
ments of the art. In 1876 the hon, degree of Doctor of Music was 
conferred upon him by the University of Cambridge. His contribu. 
tions to comic opera obtained tor him a wide celebrity.—Mr. George 
Grove, D.C.L., was born in 1820, educated for a civil engineer, and 
was employed on the staff of Mr. Robert Stephenson in the construc- 
tion of the Chester and Holyhead Railway and the Britannia Bridge. 
In 1850 he was appointed secretary to the Society of Arts. Mr, 
Grove edited Macmillan's Magazine for some years, and is also editor 
of “A Dictionary of Music and Musicians.” In 1875 the University 
of Durham conferred on him the honorary degree of D.C.L. 

Another Anthem, by John E, West, R.A.M., A.C.O.,jhas been added 
to the list at St, Paul’s Cathedral, and was performed for the first 
time, at morning service, May 24th. It is entitled «‘ The Lord is ex- 
alted ” (Novello & Co.) 


O ORGANISTS and SINGERS.— Compositions by 


1s. ‘Would make excellent opening voluntaries.”—‘‘ Orchestra ‘and Choir.” 
‘*Heave Ho.” Sea-Song for Baritone, 1s. 6d. net. ‘A stirring Sea-Song.”— 
“Graphic.” F. Pitmay, 20, Paternoster Row, London. Organ Music or Song, 
post-tree, 1s., of A. WaTERLow, 33, Lawrence Road, Bow, London E. 





INSWORTH’S PATENT ACTION for attaching Organ 

Pedals to Pianofortes has, since the addition of bis Improvement (a month, 

ago) risen from 2,470 tu 3,503 ; thus it will be seen that the increase as above will 

average over 9 990 per annum. Please write for Drawings, Prices, &c., to the 
Inventor and Patentee. Address-— 


J. AINSWORTH, Inventor and .Patentee, Brinscall, Chorley, England. 


“MAJOR AND MINOR SCALES, 
IN VARLOUS FORMS AND RHYTHMS, 


BY 
ww. HENRY THOMAS. 


PRICE TWO SHILLINGS NET. 


Third Edition. Adopted by the Academical Board of Trinity College, Lond -n. 
With Special Directions for Use. 


A. HAMMOND & CO., VIGO STREET, W. 


HARMONIUMS £4 17s. 6d. Nett Cash. 


FIVE OCTAVES, HANDSOME POLISHED WALNUT CASE, TWO 
TREADLES, FRENCH VIBRATOR. 


Price with Seven Stops, £6 15s. Nett Cash. 


A ERICAN ORGANS (all sizes) 
AT MANUFACTURERS’ PRICES. 
ALL OUR INSTRUMENTS ARE FULLY WARRANTED. 
Tilustrated List sent on Application. 
J, COWLEY & CO. HULL. 


THE CHEAPEST HOUSE IN THE WHOLE WORLD FOR THE ABOVE. 











OLLOWAY’S PILLS.—Nothing preserves the health s0 

well as these a in —— — a — be 
Nervous systems are irritable. y act admirably on the stomac 

kid and 80 ene) al purify the blood, that they are the most efficient 

for warding ff d-rangements of the stomach, fever, diarrhaa, d sentery, 

and r maladies. anc giving tone and eneruy to enervated valetudinarians. 

‘Ail who have the |. ural and landable desire ot maintaining their own and their 





higher, and composed works where the development of character was 


family’ flot do better than trust to Holloway’s Pills which cool, regulate, 
rengthen. These purifying Pils are suitable for all ages and seasons, 


Epwis ALLwricut.—Just Published. TWO ANDANTES for ORGAN, .- 
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TRINITY COLLaee, LONDON. 


COLLEGE SENATE, 1883. 


The Vice-Presidents. 
Toe Warden. 
‘The Honorary Fellows, 
The Honorary Life Members. 
B, Agutter, Esq.. Mus, 8. 
a EK Bambridge, Kaq. 
John Fraucis Barnett, Esq. 
Sir Julius Benedict. 
Francesco Berger, Esq. 
G. W. Bloxam, Fsq., M.A, F.L.8. 
Jacob Bradford, My us.D, 
J. Baptiste C: walkin, £ 
Rev. Gordon Calthrop,. M.A. 
J. T. Carrodus, Esq. 
F. H. Cowen, Esq. 
G. Anderson Critchett, Esq., F.R.C.S. 
W. G. Cusins, Esq. 

Croft bw Dew, Esq., M.A. 
A. E. Drinkwater, ren MAS F.C.3, 
Sir George J. Elvey, Mus D. 
Jvhn Foster, Esq. 
—_ 8, Gabriel, Esq. 

Gladstone, Exsy., Mus D. 

Rev. Robert Gwynne, B.A. 
J, A. Hammond, Esq. 
James Higgs, Esq. ., Mus B. 
A. W. Sebastian Hoare, E-q., A4.Mus , T C.L. 
Edward J. Hopkins, Esq., Mus.D. 
Aubrey F. Howard, Eaq. 
W.S evenson Hoyte, = , L.Mus., T.C.L. 
Francis Hueffer, Esq. 
C, Warwick Jordan, Esq., Mus.b. 
T. Julian Adams, ™~ 
James Keene, Esq., F'.R.C.S. 
¥. Burritt Lane, Esq. 


Esq. 
A. H. Mann, Faq., Mns.D. 
T. A. Matthews, Esq. 
M. Maybrick, Esq. 
George Mount, Esq 
Sir Herbert S. Oakiley. M.A,, Mua.D., L.L.D. 
G. A Osborne, Esq., L.Mus., T.C.L. 
W. H. Palmer, E-q., L.Mus. 
T. Ridley Prentice, Fsq. 
W. H. Pannell, Esq., F.C.A. 
C. Hubert H, Parry, Esq., B.A.. Mus.B. 
Cc. W. Pearce, Esq, Mus.B. 
John R. Radcliff, Esq. 
H. Regaldi, Esq. 
F. Romer, Esq. 
J. Sims Reeves. Esq. 
Rev ‘T’, Russell Wrivht, M.A. 
J. Gordon Saunders, Esq., Mus.D. 
Humphrey J. Stark, Faq., Leg B. 
John Stedman, Esq., F. RG 
H. W. Stewardson, te L. itas., T.C. - 
W. H. Stone, Ksq., M.A., M.B., ¥.B.C.P 


. Esq. 
H. G. Trembath, Esq., Mus.B. 
Bradbury Turner, Esq. Mus.B. 
Edmund H. Turpin, Esq. , L.Mus., T.C.L. 
Alberto Visetti, Esq. 
C. E. Willing, Esq. 


NOticz is hereby given that there will be a MEETING 
of the new SENATE of the College on Tuesday, June 19th (Handel 
Festival week), at five o'clock in the afternoon, pare 

/ y er, 


RINITY COLLEGE DECENNIAL FUND. Further 
list of Subscriptions received up to May 25, 1883, 





£ ad. 
Per Miss Jessie C. Mitchell. 

C.EAllum .. pe ot ee ee ee 030 
Cc. M. oe ee ee an - oe 025 

Jobn Buckley, aa - ae és ee 
R, Bartholomew, ts. - es ee ee os ee 
G. Langley, ts oe ee a ae aw tt |S 
_Henry Perren, beq., Jun. 650 


ESTABLISHED 18 51. 


eae BANK. Southampton Buildings, Chancery 


Cotreat ‘Aeowente opened according tothe usual practice of other Bankers, 
and Interest allowed on the minimum monthly balances when not drawn below 
£25. Noc mmission charged for keeping Accounts, excepting under exceptional 
circumstances. 

The Bank also receives money on Deposit at Three per cent. Interest, 
repayable on demand. 

‘The Bank undertakes for its Customers, free of charge, the custody of Deed, 
Writings, and other Securities and Valusbles; the collection of Bills of 
Exchange, Dividends, and Coupons; and the purchase and] fj) of stocks, 
Shares, and Annuities. 

Letters of Credit and Circular Notes issued. 

A Pamphlet, with full particulars, on application. 

FRANCIS RAVENSCROFT, Menge. 





The Birkbeck Building Society's Annual Receipts exceed 
Five Millions. 
OW TO PURCHASE A HOUSE FOR TWO 
GUINEAS PER MONTH, with immediate Possession and no Rent to 
pay. Apply at the Office of the Biaxszcx Buitpixe Sociery. 
OW TO PURCHASE A PLOT OF LAND FOR 
FIVE SHILLINGS PER MONTH, with immediate paraetin, either 


for Building or Gardening purposes. Apply at at the flice of the Biaxazce 
ary Lanp Society. 


Pamphlet, with full particulars, on application. 
FRANCIS RAVENSC&OFT, Manager, 
Southa-npton Buildings, Ciancery Lane, 








TRINITY COLLEGE, LONDON. 


LOCAL EXAMINATIONS IN PIANOFORTE PLAYING, 
SULO SINGING, &e. 


Arrangements have been made for holding Examinationsin Pianoforte Playing, 
&c., during the current term, at the following Local Centres :— 


Ashford (June 1), Swausea (July 12). 
Coventry (June 5). Cardiff (July 12). 
Southport (Jane 6, 7, and 8). Birmingham (July 138). 
Rochdale (June 9), Leamington (July 14). 
Portsmouth (June 5). Wolverhampton (July 17 and 18). 
Weymouth (June 6). Ladies College, W nn (July 19). 
West eee (June 9) Stretford (July 20). 
Walsall 4 Chester and Altriucham (July 21). 
Liverpool (Jane 11th to June 16th), Colchester (July 238). 
Leicester (June 19). London (July 24). 
Oldham (June 20). Cirencester July 24), 
Stockport (June 21), Bath (July 25), 
Caantrey Schoul, rome (June 22 and | Reading and Newbury ( “uly 25). 
23 Salisbary (July 26°. 
Rochester (July 27), 
Bedford (July 28), 
Manchester (July 30 and 31). 
Margate (July 3). 
Ramagate (July 4). 
Notting Hill College, London (July 6), 
York (July 7). London College Stratford (July 7). 
Newport (July 10, and 11). Ealing and Brentford (July 11). 


Farther arrangements are also being made for holding these Examinations at 
other Centres, but the dates are not yet fixed. Local Secretaries aud Principals 
of Schools desirous of arranging for other Examinations of the same kind, 
should apply at once to the Secretary, of whom copies of the Regulations 
and of the (fficial List of Pieces, &c., may be obtained. 

For further Particulars, Regulations, Forms of Entry, &c., adtiress, The 
Secretary, Trinity College, Lonion, W. 


HIGHER EXAMINATIONS FOR DIPLOMAS, SPECIAL 
CERTIFICATES, &c. 


The Higher Examinations for Dirtowas and Spectan Cartiricates in various 


Subjects. will be held ducing the week ending July 14 next. Tue last day of 
entry is June 25, 1883. 


. CHOIR TRAINING CERTIFICATE. 


For this Special Certificate, which has just been added to the list, Candidates 
will be expected to show a practical acquaintance with the principles and detaila 
of the management of Church Choirs and other Choral jes ; as, for instance, 
the cultivation of boys’ avd other voices, the balancing of vocal parts, the point- 
ing 4 ag various methods of chanting, knowledge of Anthem and Service 
music 

The EXAMINATION PAPERS previously set for Diplomas and Special 
Certificares in Harmony, ¢ ~~ Instrumentation, and Choir Training or 
Ma agement, may be had in a collected form price Two Shillings and Sixpence, 
ot Mr. W. Reeves, 185, Fleet La London, E.C.; or Messrs. A. Hammond 
& Co., 6, Vigo Street, London, W 





Eccles and Burnley (June 26°. 
Lancaster (June 27, 28 and 2y). 
Accrington (June 30). 

Leeds (July 3). 

Ripon (July 4 and 5), 
Harrogate (July 6). 





By oer A.A the Academical Board, 


TRINITY COLLEGE, LONDON. 


PRIZE MUSICAL COMPETITIONS. 


Tae AcapemicaL Boarp or Trinity Cotiecr, Lonpoy, OFFER 
THE FOLLOWING PR1zES FoR 1883 :— 


CHaMBerR Music.—Adjudicator, Sin Micnast Costa. A Prize of Ten 
Guineas and the Gold Medal of the College for the best Quartet for Vianoforte, 
— Viola, and Violoncello, Open to Siudents and Honorary Members of the 

Yollege. 

Paize Essay.—Adjudicator, E, H. Turpin, Esq. The Gold Modal of the 
College for the best Essay on ‘‘ The Use of ‘The ‘orchestra in the Services of the 
Chureu.” Open to Students and Hcnorary Members of the Colle; 

Cnorate on Hyun Tone Paiza. te Dr. W. H. nghurst. A 
Prize of Three Guineas for the best Chorale or Hymn Tune tothe words, “0 
Thou, the Way, the Truth, the Life.” Open to tyes and Honorary Members 
of the College. 

Tux Bosavia Hunt Paizas.—Adjudicator, W. H. Cummincs, Esq. Two 
Prizes of Three Guineas and Two Guineas for the best Essays on ‘“‘ The Madrigal 
Writers of the Elizabethan period.” Open to Stadents and Honorary Members 
of = eieee, § and — <_se had ett oy Pace ma uF 

e Regulations, giving cul of the Com tions, may be obtained 
from the Secretary, _— Coliege, London, W. 
By Order of the deotomlent Board. 








pages. “Price One Shilling. 
6 bey AS COLLEGE, LONDON, ‘LOCAL EXAMI- 
NATION REGISTER, for the Academical Year 1881-2. 

Contents: Full Pass Lists of the Examinations in Elementary Musical 
Kuowledge, December, 1881, and June, 1882; and Local Kxaminatiens in in- 
strumental and Vocal Music, from July, 1881, to June, 1882—Lists of Local 
Secre'aries th hout the United Kingdom and Abroad—List of Tu-titutions 
in Union—Offic - t of selected Pi-ces—Winners of National Prizes, &c., &c, 

. REEVES, » 185, Fleet Street, London. 


TIOLINS. — The Collin-Mézin and Verini Violins (the 
* finest new violins made). Prices and particulars on applica‘ion to the 
Importer, Alphonse Cary, Newbury, from whom they may be had on appr: val. 


UTHORS’ WORKS ogy yy Dele: PRINTED, AND 
Ned ag with neatness d despatch, and at most reasonable 
charges. W. REEVES, 185, Fleet Street, London. 


RAMER’S EXTENSIVE CITY WAREROOMS, 40 to 46, 
Moorgate Street. New Grand and Cottage PIANOFORTES, in great 
variety, by Broadwood, Erard, Collard, and Cramer (also Cramer’s celebrated 
Pianettes), for sale, hire, and on Cramer’s Three-years’ Hire —, A Aa 
bumber of superior re omg Pianofortes, mas, 
Organs, at very moderat 
ye 40 to 46, MOORGATE STREET, E.C. 


SAEs LUCAS, WEBER, and CO., Music Publishers. 
and usical Instruments, In 











Pianofortes, ican Harmoniume, and ali kinds of New ani Second- 
hand Musical Instruments on Sale or Hire.—84, New Bond street (three doors 
from Oxtord-street), and 325, Oxford-street. London, W, 
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MUSIC STRINGS. 
WHOLESALE AND RETAIL. 


J. P. GUIVIER & CO. 
MANUFACTURERS AND IMPORTERS OF ALL KINDS OF : 
STRINGS FOR VIOLIN, VIOLA, VIOLONCELLO, DOUBLE 
BASS, HARP, ZITHER, GUITAR, BANJO, &c., &e., 
HAVE ALWAYS IN STOCK THE LARGEST ASSORTMENT 
OF ANY HOUSE IN THE WORLD. 
39, WARWICK STREET, REGENT STREET, LONDON, W. 


All Kinds of Strings covered in a superior manner by powerful 
machines made on the best principle with all modern improvements. 


ASHDOWN EDITION 


STANDARD MUSICAL WORKS. 


(qu ARTO SIZE.) 
1, CHOPIN’S TWENTY-SEVEN STUDIES ‘ic itcaaie aaa 
2. STEPHEN HELLER’S ALBUM. Op.188 .. ..  ..  «. 1 


8. HENRI ROUBIER'S  itlaaalel MELODIES OF FRANZ 
SCHUBERT 


4, STEPHEN HELLER'S TWENTY- FOUR PRELUDES. Op 81.. 
5, : ee 





nett s. d, 
>» 


= bo 
am 


5, CHOPIN’S EIGHTEEN NOCTURNES ee 

6. CZERNY’S ONE HUNDRED AND ONE EXERCISES 

7. CZERNY’S ETUDE DE LA VELOCITE 

8 SCHUMANN’S PHANTASIESTUCKE. Op. 12 

9. SCHUBERT’S EIGHT IMPROMPTUS 

10, LISZT’S SOIREES DE VIENNE oe +e 

ll, CLEMENTI’S SIX SONATINAS. Op. 86... 

14. STEPHEN HELLER’S THIRTY-TWO PRELUDES. Op. 119. 
(A MADEMOISELLE LILI) , 


18, RUBINSTEIN'S SOIREES A 8T. PETERSBU iG, 6 MOR- 
CEAUX. Op. 44. 


14, CHOPIN'S FORTY-THREE MAZURKAS .. 
(To be continued.) 


EDWIN ASHDOWN, HANOVER SQUARE, LONDON, W. 
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IOLIN STRINGS to atand Concert Pitch Five first 
(gut or silk) or two everlasting metallic strings sent tree for thirteen 


stamps. Dea's Music Warehouse, 77, City Road, London, K.C. Established 
3048. Price Liste sent free, 





Price One Shilling. 


RGANS.—‘ Facts about Organs.”—Guide to the Pur- 
chase of an Organ ; How to Order or Select one.—What will it Cost? By 
Dr. Histon, Price 1s. 
W. REEVES, 185, Fleet Street. 


THE THETH, 


SUPPLIED BY 


MR. G. H. JONES, 
SU RGEON-DENTIST, 
AVE obtained Prize Medals in London, Paris, "Vienna, 
Berlin, New York, and in every other Exhibition where they have been 
shown, and his PAINLESS SYSTEM, to which reference is made in the ac- 
companying testimonial, is protected by H.M.’s Royal Letters Patent in England, 
and the dental patents of Mr. G. H. Jones are aleo extant in America, France, 
Helgiam, and the © lonies. A Pamphlet, explanatory of this system, enclosed 
Sr free, and no charge is made for consultation —57, GREAT RUSSELL 
REET, Opposite the British Museum, London. 

‘My dear Sir,—Allow me to express my sincere thanks for the skill and 
onention displayed in the construction of my artificial teeth, which render my 
mastication and articulation excellent. [am glad to hear that you have obtained 
Her Majesty's Royal Letters P»tent to protect what I consider the perfection of 
painless dentistry, In recovnition of your vaiuable services you are at liberty to 


use my name —G. Horcuens, by appointment Surgeon-Deutist to the Queen. 
mo. x venen, Esy.”’ 





A. HAMMOND & CO. 


BEG respectfully to call the attention of the 

Musical Profession to their Catalogue of 
Pianoforte Pieces, including the most Popular 
Compositions of Gustav Lange, Ch. Neustedt, 
F. Behr, &c., all of which are EMINENTLY 
ADAPTED for teaching ee poe and to state 
that they open accounts, and forward parcels on 
selection, on receipt of satisfactory References. 





a ee ee 


Catalogues and Thematic Lists sent post free. 





A. HAMMOND & CO., 
5, VIGO STREET, LONDON, wW, 


—— 


NOW READY. 1883, 
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J. B. CRAMER & CO.’S 
Album of 


DANCE MUSIC. 
IN BEAUTIFULLY ILLUSTRATED COVER. 
PRICE ONE SHILLING, 





ConTENTS :— 
MANTEAUX NOIRS. Waltz 


: P. Bucarosst, 
MANTEAUX NOIRS. — 


P. Bucaxosst, 


FRANCINE. Waltz a WALprnuret, 
COQUETTERIEN. Polka oe . Max Fruasuine. 
OLD LOVE AND THE NEW. Waltz C. Lowrutax, 


LA FILLE DU TAMBOUR-MAJOR. Lancers C. H. Manriort., 
BOCCACIO. Waltz . Max Froutine, 
ALPINE. Schottische o a .. C. H, Marriorv, 
CONNAUGHT. Polka .. fs éa . C. H, Marriorz 
MOUSQUETAIRES. siti me be «» Cario Zortt. 


J. B. CRAMER & CO., 201, REGENT STREET, W. 


THE NEW AND POPULAR WALTZES 
OF THE SEASON. 














MY LITTLE SWEETHEART. By Joszr Meisstzr. Intro- 
ducing the melody of Odoardo Barri’s charming song. 
RHINE MAIDEN WALTZ. By Leonarp GavtiEr. 
“ Most melodious and dansante,” 


PSYCHE WALTZ. By W. Hamitton Evans. 
“A very taking Waltz.” 





All the above Waltzes have very superior illustrated titles, 
beautifully printed. 





aoe Waltz Two ) Saag nett. “Band Parts Published: | 


MANTEAUX NOIRS, 


COMIC OPERA IN THREE ACTS, 


P. BUCALOSSI. 


WRITTEN BY 


WALTER PARKE AND BABS) PAULTON. 


Pan rannrnmnrnwww""™ 


COMPLETE VOCAL SCORE .. ee es 5s. nett. 
COMPLETE PIANO SCORE .. os -. Qs. 6d, 


nesses 








WALTZES. Illustrated Title -- P. Bucarosst...nett 
QUADRILLES. ,, ‘ P. Bucanossr. _,, 
LANCERS ee ee P. BucaLosst. ,, 
POLKA « os Warwick WILLIAMS, ,, 
GALOP ee ee E, AvpIpERT, ,, 


The following Vocal Sanhone are published separately :— 


BO BO tO 0D Lom 
coocc 





“s. THE COURT MAGNATE. Sung by Mr. F. Leslie,.nett 2 0 
8. SIX MONTHS AGO. Sung by MissSt.John ., ,, 2 0 
4. INEVERCOULD! Sung by Miss St. John bk 
6. AID ME, CUPID! Sung by Mr. H. Bracy.. i & 

13. THE HEART SIGHS EVER TO BE FREE. Sung 

by Miss St. John .. oe ~ & 
14. LOVE IS NEVER BLIND. Duct. ‘Bang by Miss 

St. John and Mr. H. Bracy ve is i See 
21, ANITAIS SAD. Sung by Miss St. John .. Soe 





FANTASIA ON THE POPULAR AIRS .. W. Kune..nett 2 9 


rs 


LONDON: 
J. B, CRAMER & CO., 201, REGENT STREET, W. 











London :Printed by Swirr & Co,, Newton Street, High Holborn. Publi Ww REEVES, 185, Fleet Street, London. All communications 
to be direeted to the Editorial Ofice: 186, Fleet Street, London. 





